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GO FOR BROKE 


ve Rockers Return 
‘Stronger Than Ever: 
» He Who Laughs 
" Last Laughs Best 
by Charley Crespo 


fter years as America’s 

hottest and most recogniz- 

able rock band, Kiss has 

done an about face. The 
original group splintered when 
drummer Peter Criss quit, after a 
year of rumors, to pursue a solo 
career. The New York-based band 
recruited a young Brooklyn-born 
drummer named Eric Carr, who 
until then had only played New 
York suburbs in unknown bands, 
and began plotting a world tour. 
The group, Gene Simmons, Paul 
Stanley, Ace Frehley and Eric Carr, 
returned to the U. S. just before 
Christmas, 1980, but rather than 
tour the States, they decided to lay 
low for the first time in their ten- 
year career. As this is being written, 
Kiss’ only American concert since 
the massive 1979 tour was an 
unannounced concert at the 
Palladium in New York before 3400 
screaming, stomping hard-core 
Kiss fans. 

We caught up with Kiss’ Paul 
Stanley and Eric Carr just before 
the release of the group’s most 
adventurous LP, a concept album 
called The Elder. They'd just 
arrived in New York from Toronto, 


where Kiss was remixing tracks. 
Paul: I think we've been in the 
public eye for so long, especially 
in the States, that at some point 
you have to take a break, at least 
in terms of personal appearances, 
press and exposure, and go 
explore other places. So, we were 
in Europe, then we did the biggest 
tour of Australia ever, which was 
really a lotta, lotta fun. After that, 
we figured now it’s time to start 
planning. Rather than go back out 
on the road, which didn't really 
seem advantageous, we just 
decided to cut the next record and 


figure where we go from here. 
At that time and even now to 


some degree, the market for 
concerts had been disastrous. 
Most groups didn't go out for quite 
a while and those that did go out 
were not selling out halls. That, 
with the factor that the album 
(KISS UNMASKED) wasn't as big a 
success in the States as some of 
our other ones, why go out? It 
wouldn't have been a smart move. 
I spoke to other bands. They 
weren't going out either. 

I think the press tends to pick, 
you know, why isn’t Kiss going 


out, whereas if another band 
doesn't go out, people don't really 
think twice about it. It’s basically 
the same thing when other groups 
three-quarter houses; the 
market's bad, but when we play to 
three-quarter houses, our career 
is over. 

HP: Are you trying to say the press 
is picking on you? 

Paul: I think for a long time the 
press felt slighted because they 
couldn't determine how our career 
was going. Most critics like to 
think they pass judgement with 
thumbs up or thumbs down, and 
when they gave thumbs down six 
or seven years ago and the band 
continued, I guess they felt less 
powerful, or maybe it put them in 
a more realistic position. 

I can remember when people 
thought our career was waning and 
then I Was Made For Loving You 
was the biggest single we ever had. 
There’s a certain kind of person 
that's saying, “aren't they gone 
yet?” Well, I guess we're not gone 
yet. 

HP: So what’s the present status of 
Kiss? 
Eric: We're opening a chain of fast 


Presenting the Kiss look of the '80s: Eric, Gene, Paul, Ace. 


at 


Photos ©by Aucoin Management, Inc. By agreement with “KISS®" a partnership. All rights reserved. 
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food stores. No, we're finishing up 
the last details on THE ELDER. We 
initially started working on it 
seven months ago. We've been 
working on different sections in 
different places for most of the 
year because we wanted this to be 
a really special album. It is, it’s 
square. (Laughs) 

Paul: We wanted something 
different for us. We got together 
with Bob Ezrin (producer) again 
and that felt real good. We went 
out to a Japanese restaurant and 
drank a lot of sake and plotted the 
course for the next record. 

HP: So what is The Elder? 

Paul: It’s a concept album. It has a 
thread running through it — and if 
you pull it your pants fall down. 
(Laughs) It’s songs from a story 
that we've written. It’s not the 
entire project, but ten or twelve 
songs from that project. The rest is 
yet to come. It’s about an orphan 
boy who is chosen without his 
knowledge to become a hero. The 
project is being negotiated to be 
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Drummer Eric Carr: “We're opening a chain of fast food stores.” 


turned into a film of some sort, 
having nothing to do with the 
band. Our job in it would not be to 
act; the band is merely telling the 
story. 

HP: Who initiated the concept? 
Paul: I don't really remember. We 
all sat around and just threw 
around ideas. I think the initial 


The Elder is “a concept 

album. It has a thread 

running through it — and if 

you pull it your pants fall 
down.” 


concept of THE ELDER may have 
come from Gene. What it became 
was quite different. 

HP: Why did you decide to doa 
concept album at all? 

Paul: We've done a lot of fuck me 
suck me songs and we thought we 
might like to go a slightly different 
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route. 
HP: You mean this orphan boy isn’t 
fucking and sucking? 
Paul: We don't really get into that. 
My point is that we've done things 
in a similar vein for quite a while 
and at times we've done other 
things. DESTROYER wasn't really 
a standard Kiss album from my 
point of view. I think the lyric 
content was a little different. 
When I say fuck me suck me, it's 
not meant derogatorily because we 
all do a lot of fucking and sucking. 
We want to make a similar type of 
music, but maybe make the angle 
of the lyrics different. In Detroit 
Rock City, instead of writing about 
a guy meeting a girl at a concert 
and going home and jumping on 
her bones, it was about a guy 
trying to go to a concert and 
getting killed in a car crash. 
HP: Would it have been easier to 
forego the concept and write simple 
lyrics to the new music? 
Eric: The nature of the songs and 
the way they were written, I don’t 


(owe the gift 
of nmnusic 


returns with “Get Lucky” 


‘The band that let rock & roll so with “Turn Me Loose? from 
their platinum debut album, is back with a record that’s 
even hotter, eventighter! _ 


Now, all the fans who’ve been demanding,“Lover, come back!” 
can come and get “Get Lucky? Loverboy’s second album. 


Featuring the single, “Working For The Weekend” 


Loverboy. “Get Lucky” On Columbia Records 
and Tapes. Produced by Bruce Fairbairn and Paul Dean. “Columbia” is a trademark of CBS Inc, 


Look for Loverboy on their cross-country journey with Journey. 


think they would be valid any 
other way. 
Paul: These songs were written 
specifically for this project, written 
for specific parts of the story. To 
approach them as anything but 
songs written for this project is 
ridiculous. I don’t think we can 

e writing a different lyric. 
HP: But wouldn’t the concept get in 
the way of writing new songs? 
Paul: It’s not the Ten 
Commandments. It's not trying to 
raise anybody’s level of 
consciousness to a higher plane. 
It’s an album that I think you can 
sit down and do an g to, and I 
mean anything. We've never tried 
to educate or open our audience's 
eyes to some . We leave that 
to the philosophers of rock and 
roll. It’s a fun album. It’s certainly 
not somber, is it? 
Eric: No, it’s not. It has a lot of 
variations in it. It goes from very 
melodic, beautiful, classical kind 
of rock to very uptempo, good 
heavy metal. Since the songs are 
more or less describing part of the 
story of THE ELDER, each 
particular song reflects a different 
situation. 
HP: What else have you guys been 
doing? 
Paul: This album has really been 


Although Kiss isn't talking about the details of their live show, 


consuming most of our time. 
When we're not in the studio, we 
look for healthy releases. I don't 
know, trying to populate Toronto. 
Eric: I did a wheelie with my car. 
Paul: We go to clubs, see other 
bands, meet women. 

HP: You're slated to tour the U. S. 
no sooner than February, after a 
tour of South America. Are you 
planning a big and extravagant 


“The filth that I’ve kept 
under the rug has been so 
incredible.” 


stage show for your return to the 
US 


Paul: We don’t know yet. I think 
we can do a big and extravagant 
show, but the way we do it has to 
be different than it’s been in the 
past. It’s impossible to go out at 
this point with the type of show 
that we went out with before. If we 
were trying to compete with what 
we've done before, we'd have to 
bring the National Guard on stage 
with us. 

Eric: It’s still going to be big and 


extravagant, but we're changing 
the emphasis of the show. 

Paul: I think when we toured 
Australia, we had eleven semis. 
Nobody in their right mind — it 
goes to show how crazy we are. 
Eleven semi trucks ... 

Eric: Yeah, Paul, but look at all the 
girls we got! 

HP: Speaking of girls, Paul, what’s 
this about you and Patti LuPone? 
Paul: You know what I'm always 
amazed at more than an 

That the real dirt, I mean the filth 

I manage to keep out of the 
papers, you know? It's real 
interesting that sometimes people 
ask me if I’m trying to get 
publicity, and the filth that I've 
kept under the rug has been so 
incredible. 

Eric: My life of shame ... 

HP: We get a lot of mail about you 
guys. You get some love notes but 
you get a lot of hate mail. 

Paul: I love it. 

HP: Do you think Kiss is losing 
fans? 

Paul: I don’t think so. Now is not 
the time to ask. I really don't 
know. It’s nice to see that a 
certain amount of people hate us. 
Eric: They're still talking about us. 
Paul: I think it’s great that people 
still have strong feelings.0 


you can bet that Ace has a few guitar tricks up his sleeve. 


Poole’s Jewelry Liquidators has acquired the 
entire inventory of a cash-starved chain dealer. 
We must liquidate this inventory at once. Our 
experts have selected eight definitive styles to 
represent the full range of both classical and 
modern designs...each set gift-boxed for imme- 
diate shipment for only $10 plus $2 postage and 
handling. If you respond within 48 hours, a ninth 
chain will be included at no additional charge. 


EACH GIFT-BOXED SET CONTAINS: 


16’ fine braided 18'’ med. braided 
15’’ rope 16" fine Italian link 
18'’ heavy braided 16’’ med. Italian link 
7'' rope 24"' rhodium-layered 
15'' Serpentine heavy braided 


MAIL THIS COUPON TODAY! 


POOLE’S JEWELRY LIQUIDATORS, Dept. C E—38 
1499 Springfield Ave., Maplewood N.J. 07040 
Please rush me first class mail (qty.) sets 
of individually selected chains layered in 14 karat 
gold, boxed for gift-giving, at $10 plus $2 postage 
and handling for each set, | enclose $ 

payment in full () check LJ money order or charge 
my CJ VISA CJ MasterCard Exp. date 

Account # 


| understand that if | am not completely delighted, | 
may return my purchase for a full refund. 


(1!am responding within 48 hours; please include a 
ninth chain at no additional charge. 


Please send my gift-boxed sets at once to: 
NAME (please print) 

ADDRESS 

CITY. 


STATE 


..1T SURE WAS EXPENSIVE!! 
BUT | GUESS IT’S WORTH IT!!! 


Note to our readers: On page 37 of our October 1981 issue, we 
printed a photograph of Joey Ramone showing his face in a 
burned condition. This photograph was taken nearly four years 
ago, and Joey's face has long since healed. Since there was nothing 
in the caption to the photograph to indicate that the photograph 
was taken years ago, we would like to stress to our readers that the 
photograph does not represent Mr. Ramone’s present appearance. 
We extend our regrets to Joey and his family and to any of our 

readers who may have found the photograph to be misleading. 


Julie Thomson’s letter (Hit 
Parader, Oct. 1981) was brief but 
to the point. I love Freddie Mercury 
and I think it’s none of anyone’s 
business what his sexual 
preferences are. Although I know 
he’s not gay, it wouldn't make a 
difference to me either way. I'm on 

_your side, Julie! 
Lisa Innis 
Grinnelli, Io. 


Congratulations must go to Julie 
Thomson. Since Queen's early days, 
speculation on Mercury's sexual life 
have been the in thing for both 
rock critics and fans. In his 1975 
biography of Queen, George 
Tremlett wrote, “No one could be 
more heterosexual than Mercury, 
who has been living with his 
girlfriend, Mary Austin, at their flat 
in Holland Park since the very 
beginning of his days at 
Kensington Market. I think that it 
was something that developed more 
or less accidentally, and it did get 
out of hand.” All of this brings to 
mind something Mick Jagger said 
years ago, “gossip is always bigger 
than music.” 

Clint Ervin 
Dickson, Tn. 


The name Queen doesn't prove 
that its members are gay, nor does 
Freddie’s prancing in ballet tights. 
That is just part cf the act, part of 
the fun. You have to have a lot of 


guts to go out on Stage in tights in 
front of thousands of people. I've 
seen other guys like Dave Lee Roth 
of Van Halen go on stage in tights 
and no one says he’s gay, andina 
couple of pictures, he’s had his 
arms around some other guy in 
Van Halen. People who are too 
dense to realize that stage 
costumes are just for fun and not 
to be taken seriously are pretty 
ignorant, because if you ask me, I 
think a guy wrapping his arm 
around another guy is a hell of a lot 
kinkier than performing in ballet 
tights. 

Christine Grigg 

Newcastle, Ca. 


In response to Dave Cowles’ letter 
concerning Ric Ocasek’s lyrics, 
Ocasek’s lyrics come nowhere near 
those of Pink Floyd’s Roger Waters 
and Rush's Neil Peart, and they 
never will. 

Chris Lauerman 
Lansing, Il. 


I'm sick and tired of hearing new 
wave put down. It shouldn't be put 
in a different category than rock. 
Punk classics like Rock Lobster by 
the B-52’s and Train In Vain by the 
Clash should also be considered 
rock classics. Everybody's talking 
about the new sound, but it’s still 
rock and roll to me. 

Mark Pukalo 
Canterbury, Ct.O 
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rock 'n’ roll 
that blows you 
sky - high... 


oO many people, the 
name Pablo Cruise 
stands for good-time 


music — you know, sunny - 


beaches, glistening ski 
slopes, drive-in movies. 
But, a closer look at the 
band shows a hard-work- 
ing group of polished mu- 
sicians dedicated to far 
more than the perfect party 
or endless summer. 

“We've had that summer- 
time image for a long time 
now, but I don’t think 
that’s all we are,” says Dave 
Jenkins, lead guitarist and 
the man whose distinctive 
voice is heard on the single, 
Cool Love. “Pablo Cruise is 
largely a romance music 
band.” 

“Everybody likes to ski 
and sail,” adds Cory Lerios, 
keyboards. “But people 
think we write a hit song, 
take the royalties and hang 
out in Hawaii. The fact is, 
we spend so much time in 
the studio that we don’t 
have time for things like 
that right now.” 

Pablo Cruise labored 18 
painstaking months mak- 
ing its sixth album, Re- 
flector. Lerios and Jenkins 
spent much of that time 
holed-up in a home record- 
ing studio, writing songs. 
“We discarded probably 
three-quarters of another 
album's worth of material,” 
says Lerios. ‘That's the 

first time we've ever done 
that.” 

Along with drummer 
Steve Price, Lerios and 
Jenkins also concentrated 
on putting together a sig- 
nificantly tighter band. 
John Pierce (who attended 
the Berkeley School of Mu- 
sic in Boston and worked 
as a to 
sion player with Alice 
Cooper and David Foster) 


replaced Bruce Day on 
bass. The band recruited 
guitarist Angelo Rossi, who 
once played with former 


12 


Los Angeles ses- | 


PABLO CRUISE 
MADE FOR EACH OTHER 


Hard Workers Learn That Good Help Is Hard To Find 


Pablo Cruise bassist Bud 
Cockrell. 

But despite months of 
preparation, Pablo Cruise 
still wasn’t quite ready to 
go into the studio. After 
auditioning countless pro- 
ducers, the band members 
had nearly resigned them- 
selves to producing the 
album on their own. Then 
they met legendary pro- 
ducer Tom Dowd, whose 
credits include stints with 
Eric Clapton, Rod Stewart, 
Otis Redding, Aretha 


Franklin and Lynyrd 
Skynyrd. Dowd’s consider- 
able talents sparked Pablo 


Cruise into making its best 


album ever. 


“Dowd wanted a harder 
sound,” says Lerios. “A lot 
of the tracks were cut ina 
live situation, with all five 
players in the studio re- 
cording at the same time. It 
was a full sound happening 
right from the start. Every- 


‘body was pushing harder.” 


That's nothing new for 


Pablo Cruise isn't a guy, it’s a 


Lerios, Price and Jenkins, 
the three founding mem- 
bers of Pablo Cruise. The 
band formed in 1973, and 
‘released its first album in 
1975. The instrumental 
cut Ocean Breeze in par- 
ticular showcased some 
deft musicianship, as did 
Zero to Sixty In Five,a tune 


from their second album, | 


Lifeline. Backed by a steady 
stream of live appearances, 
Pablo Cruise soon gained a 
strong following. A Placein 
the Sun came in 1977, and 


band. From left: Angelo Rossi, Steve Price, John Pierce, _ 
Cory Lerios, David Jenkins. 


that record established 
Pablo Cruise as a group 
with crossover potential. 
That double-platinum LP 
became a hit with FM, Top 
40, MOR and r&b audi- 
ences alike. Worlds Away, 
the follow-up LP, yielded 
the hit tunes Love Will 
Find A Way and Don’t 
Want To Live Without It, 
and also achieved double- 
platinum status. Part of 
the Game, the fifth Pablo 
Cruise album, gave us I 
Want You Tonight. . 


Reflector has reinforced ° 
Pablo Cruise's position as — 


one of America’s most pop- 


-ular groups. The first 
single, Cool Love, has al- - 


ready climbed the pop 
charts and crossed over to 
both MOR and r&b audi- 
ences, and the rest of the 
album shows similar po- 


tential. The band hit the ~ 
road this summer for an | 
extended national tour 
with the Little River Band . 


— good news for everyone 
who missed seeing the 


group in action during the 
past couple of years. But no 


one is more anxious to . 


have Pablo Cruise on the 


road again than theguysin . 


the band. 
“I think Pablo Cruise is 
on the verge of becoming a 


total band for the first — 


time,” says Lerios. “With 
‘the addition of John Pierce 
and Angelo Rossi, the 


group has assembled a lot | 
of what we're playing as an > 
ensemble more than ever. 


_ Everybody's contributing’) _ ; 
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‘NOW EARN 
FOR f BIG 
THE 4 MONEY 
FIRST ; | AT 
TIME! SHARE THE SECRET OF SUCCESS WITH A REAL INDUSTRY PRO! HOME! 


SEND US YOUR BEST song on a cassette, and it will be personally 
listened to and professionally evaluated by Joel Diamond. You will not 
only receive back your cassette, but within four weeks you will also 
receive an additional free cassette containing a personal message to you, 

including recommendations and suggestions on how to turn your song into a big 
money maker. If you've written a sure-fire hit, we might even land you a production 
contract with a major record label. 


ALSO ON YOUR PERSONALIZED CASSETTE, you will receive free in- 
side business tips about which recording stars are currently look- 


ing for your type of material, complete with addresses and phone 
numbers of their producers and/or record companies. 


| JOEL DIAMOND’S CREDITS 


Produced: Engelbert Humperdinck 
(platinum album and Grammy 


HERE 1S YOUR CHANCE TO become part of the rea/ music industry, 
Joel Diamond, New York and Los Angeles based producer and 
publisher, is now giving you the opportunity to become one of his staff - 
writers while you work at home. You will have all the advantages as 
if you were working right out of his New York offices. 


IF YOU’RE AS GOOD as you think you are, you'll have a chance to earn 
big money at home while you learn the ropes of the music industry. If your 
material is exceptional and you've really got what it takes to be a hit songwriter, 
you'll be invited to New York to meet with Joel Diamond. You might even become 
one of his personal staff writers. 


BONUS 
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EO Speedwagon is on the 
road and in the studio so 
much that one assumes the 
five musicians all live to- 
gether in an old fire station, where 
they slide down the pole and 
answer the call of rock and roll. 
But the heroes of HI INFIDELITY 
live in their own homes in and 
around Los Angeles, about 20 
minutes apart. During a rare REO 
road break (actually singer Kevin 
Cronin’s pulled hamstring), HIT 
PARADER visited each member in 
that strange hotel — his home. 


eee ae 


With 


REO Speedwagon 


Part Five of a 


Series: Kevin Cronin 


by Ed Ochs 


Wreck of the Speedwagon is not a 
new REO album. It’s lead . 
singer/songwriter Kevin Cronin’s 
life. He seems to be relaxed in the 
quiet comfort of his hilltop L.A. 
home (his wife Denise has taken 
daughter Christian and son Paris 
out for a while), but Cronin has 
become rock's answer to Don 
Knotts — another nervous wreck 
who shook his way to fame and 
fortune. 

Cronin’s nervousness was 
perfectly understandable. “Even 
though the tour ended about two 
weeks ago,” says the jittery lead 
singer, “this is the first day I've had 
off and I'm doing an interview.” 

After eight solid months on the 
road, a torn hamstring cancelling 
REO's first few tour dates in 11 
years, a stripped voice, a number- 
one album called Hi Infidelity and 
another contender on the way — 
Cronin was literally in the midst of 
moving home and hearth “out west 
a little bit, up in the mountains.” If 
Cronin moved any farther west 
than he is now, he'd be living at 
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ocean’s edge, and that’s where you 
might find him — if he’s not in the 
studio. ' 

If Cronin does have Knotts-size 
knots, it’s not because he can’t find 
work. If he flips through 
conversation searching for right 
words, it’s not because he lacks 
confidence. At heart, Cronin is a 
bubbling fountain, a bare wire 
burning at both ends, a complex 
personality hoping to create, 
surpass, exceed. Coming off the 
greatest year in REO’s decade-plus 
history, Cronin often asked himself 
“Why?” 

The answer? “I’ve only been on 
vacation one day! ... I don’t quite 
know, but it’s certainly a lot of hard 
work.” 

What does this whirling dervish 
do for rest? “Today I was sleeping. I 
haven't slept more than about four 
or five hours a day since I can 
remember, so I slept about seven 


hours last night and it was 
wonderful. But my eyes are kind of 
at half-mast even now.” 

The last time Cronin escaped 
anywhere it was to Maui. Hawaii is 
where the band likes to wind down 
after a long tour and reunite with 
their loved ones. Even when he gets 
there, “It takes me a good three or 
four days of being almost nervous 
— not really nervous — just 
unsettled or something. Then 
about the fourth or fifth day or so, I 
don’t know exactly, all of a sudden 
comes a feeling one day when I 
wake up and a calm comes over me 
and I just crash out at the beach. 

“I'm pretty intense no matter 
what it is that I'm doing, even if it’s 
getting home from a tour ... I get 
burnt out but I thrive on it too.” 

The latter is the reason why he 
scheduled studio work right after a 
tour, because “I needed it ... a de- 
briefing ... like when an astronaut 
comes down from the moon, back 
from being bigger than life on the 
road to a human being again. It 
begins to take longer and longer.” 


Given some time to ponder the 
successes of ‘81, Year of the 
Speedwagon, Cronin is convinced 
that it was his mother’s early 
advice to “smile and open your 
eyes” that inspired his rise to the 
top. “If there’s any reason outside 
of myself that makes me who I am, 
putting myself out on a limb — 


REO’s lead singer Kevin Cronin 
practicing his mother’s advice: 
“smile and open your eyes.” 


writing songs is like taking your 
soul and putting it in front of 
billions or millions of people. But to 
be able to do that I think you have 
to have a strong feeling about 
yourself, and you don't get that out 
of the clear blue sky. You get that 
from mom and dad giving you that 
strong encouragement when you 
were a kid. And I swear, if anybody 
had that I certainly did. They gave 
me so much | actually had a feeling 


_ that I wanted to share it.” 


Having penned Keep On Lovin’ 
You, perhaps the top pop-rock 
record of ‘81, Kevin Cronin has 
some insight into how to write a 
good song. “All these people who 
tell you to lock yourself in a room,” 
he scoffs, “bull. You can’t write 
good songs that way, I don’t care 
what anybody says. You've got to be 
living, and you've got to have things 
happening to you, and when the 
time comes for a song — I feel it, I 
get a stomach ache. I get nervous 
or something happens and then I 
pick up my guitar to ease my 
anxiety and something happens 
right there, and that’s my way of 
doing it. 

“Some people go out and get ina 
fight. Some people meditate, you 


know what I mean? Who knows! 


Some people play sports. I play the 
guitar and write songs."0 ~ 
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66 @ t's not beautiful,” 
‘Robbie Dupree 
warned as we ap- 
proached his old neighbor- 
hood in Brooklyn, NY. “It 
- was never good, but atleast 
it was a situation where if 
you knew everybody, it was 
okay. There was a time 
when this was a nice 
neighborhood.” 

East New York is a work- 
ing-class neighborhood 
near the Queens border. In 
many ways, it’s like any 
other neighborhood in any 
other town. Six-story 
apartment houses are 
lined up next to each other 
on some streets, one, two 
and three-family houseson 
others. Reconstruction has 
been minimal. Most of the 
old buildings look wea- 
thered rather than classic. 


Years ago, according to 
Dupree, the neighborhood 
was alive and balanced 
good and destructive ele- 
ments. Today, what was 
one of the main streets is 
lined with boarded-up and 
shuttered storefronts and 
weed-filled lots. Other 
main streets contain Irish 
bars, bridal shops, cheap 
luncheonettes and an in- 
creasing number of bar- 


gain shops. The neighbor- . 


hood’s pride is missing. 
The high transient rate in 
the past ten years has left 
the area with a lack of 
character. 

“My neighborhood went 
into killer war 1959-63,” 
Dupree recalled. ‘We lost 
and the neighborhood lost. 
The junkies took over. You 
couldn't go to the park 
anymore. The church 


_closed because nobody 


went. 

“Growing up here. was 
exciting, it was good. It was 
really mixed, ethnically, 
racially, everything. It pre- 
pared me for a lot of what 
would happen later. I 
learned to deal with people. 
I didn’t get a lot of book 
education, but it was like 


school all the time around: 


here.” 


Pieces of the past are 
being chipped away slowly 
for Dupree, who left East 
New York in 1965 to move 


' 
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ROBBIE DUPREE 


Each month, Hit Parader takes a rock 
artist back to the old neighborhood. This 


month, Robbie Dupree takes us to histori- 
cal Brooklyn, New York. Dupree, who had 
two top-ten hits with Steal Away and Hot 
Rod Hearts and was nominated for a 
Grammy Award last year, is doing well 
with his recent album, Street Corner 
Heroes, a collection of songs that 
chronicle his youth, including those 
warm, dark nights in Brooklyn. 


by Charley Crespo 


a 


Robbie Dupree and his old High School: “We lost and the 

neighborhood lost. The junki¢s took over. You couldn't 

go to the park anymore, The church closed because 
nobody went,” 


to Manhattan and ulti- 
mately Woodstock in:up- 
state New York, where he 
has lived for the past ten 
years. We were still able to 
buy sodas and ice creamat 
Long's Ice Cream Parlor, a 
major hangout during: his 
years at Franklin E. Lane 
High School, but overhead, 
the elevated Crescent 
Street subway station-was 
being dismantled. A “J” train 
would continue to roarfifty 
feet over the length of 
Fulton Street every 20 
minutes, taking commut- 
ers to Queens and down- 
town Manhattan, but ap- 
parently the station wasn’t 
used enough to warrant 
maintenance. Years ago, 
the station was where 
Dupree first started sing- 
ing. 

“It was hard to be on the 
streets at night because 
cops would kick you off,” 
Dupree remembered. “It 
was kind of like a club- 
house. We didn’t have 
backyards, we had the 
Crescent Street subway 


«| Station. 


“I get tempted to ring a 


bell,”";Dupree said after a 


pause, walking up a resi- 
dential street. “Just to see 
if someone is still there, but 
I know they're not.” 
Dupree spoke of the con- 
cern and efforts by the 
community to curb the 
deterioration of the area. 
The last stop on the tour 
was the house Dupree grew 


j up in, “just for kicks,” 
| Dupree said. We slowed up. 
| The building had aged 


thirty years in the last ten. 
A “for. rent” sign sat in a 
window. Outside on the 
stoop, about five people sat, 
talking. The house, smack 
in the middle of a residen- 
tial block, now seemed like 
the central site in a ghetto. 

“Garbage pigs,’ Dupree 


| said with apparent anger. 


‘“‘Animals. Garbage 
animals,” he nearly shout- 


.| ed as we drove away quick- 
a ly. “My mother would die if 
a she saw this. 


“This was still nice in 
1969,” he said, looking out 
the window a block or two 
later. “It’s a ghost town. It 
used to flourish.”0 
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46/Alien 
20/American Made 
42/At This Moment 


43/Don't Stop Believin’ 
50/Draw Of The Cards 


46/Every Little Thing She Does Is 
Magic 


44/Girl Most Likely, The (Not To 
Succeed) 


18/Hang Fire 
52/Hard To Say 


52/\| Need Your Love 
48/1 Want You, | Need You 


17/Jam Was Moving, The 


43/Let’s Get Crackin’ 
19/Little T&A 


18/My Girl 
17/No Reply At All _ 


46/Oh No 
16/Outlaw 


48/Physical 
16/Promises In The Dark 


56/Sausalito Summernight 
17/Save Your Love 
56/Say Goodbye To Hollywood 


44/Share Your Love With Me 

17/Slip Away 

20/Snake Eyes 

20/Star Of My Life 

56/Start Me Up 

18/Sweetest Thing, The (I’ve Ever 
Known) : 


42/Take Me Now 

50/Take My Heart 

18/Trouble 

54/Tryin’ To Live My Life Without You 
42/Twilight 5 


45/Waiting For A Girl Like You 
19/Walking Wounded 

19/Why Do Fools Fall In Love 
44/Wired For Sound 
45/Working In The Coal Mine 


PROMISES IN THE 
DARK 


(As recorded by Pat Benatar) 


NEIL GERALDO 
PAT BENATAR 


Never again 
Isn’t that what you said 

You’ve been through this before 

An’ you swore this time you’d think 
with your head 

No one would ever have you again 

And if takin’ was gonna get done 

You’d decide where and when. 


Just when you think you got itdown 
Your heart securely tied and bound 
They whisper promises in the dark. 


Armed and ready you fought love 
battles in the night 

But too many opponents made you 
weary of the fight 

Blinded by passion you foolishly let 

someone in 
All the warnings went off in your 
head 
Still you had to give in. 


Just when you think you got itdown 
Resistance nowhere to be found 
They whisper promises in the dark. 


But promises you know whatthey’re 
for 
It sounds so convincing but you 
heard it before 
Cause talk is cheap and you gotta be 
sure 
And so you put up your guard 
And you try to be hard 
But your heart says try again. 


You desperately search for a way to 
conquer the fear 

No line of attack has been planned 
to fight back the tears 

Where brave and restless dreams 
are both won and lost 

On the edge is where it seems 

It’s well worth the cost. 


Just when you think you got itdown 


Your heart in pieces on the ground 
They whisper promises in the dark. 


Copyright ©1981 by Rare Blue 
Music, Inc./Big Tooth Music Co./ 
Neil Geraldo Music Co., 9255 Sun- 
set Blvd., Los Angeles, CA 90069. 


OUTLAW 


(As recorded by Riot) 


GUY SPERANZA 
MARK REALE 


Down below the border 
Robbed a bank in Mexico 
Half crazed on tequila 
Half a million in gold. 


There’s thunder in the ground 
| can hear the sounds 

A show down in the distance 

They’re gonna ride ’em down. 


Bet your life on a silver ball 
Spin it ‘round the wheel 
Will it land on the black or the red 
Outlaw got no deal. 


When he gambled with women 
Kept an ace up his sleeve 
Always got what he came for 
Never placed it clean. 


Then he was blinded by passion 
Playin’ in a game of fools 
Thought she was lucky, thought she 
was his best bet 
Guess you find out when you lose. 


Copyright ©1981 by Bandora Music 
Publishing/Chappell Music. 


NO REPLY AT ALL 


(As recorded by Genesis) 


TONY BANKS 
PHIL COLLINS 
MIKE RUTHERFORD 


Talk to me 
You never talk to me 
Ooh it seems that | can speak 
But | can hear my voice shouting out 
But there’s no reply at all. 


Look at me 
You never look at me 
Ooh I’ve been sitting, staring 
Seems so long 
But you’re looking thru me 
Like | wasn’t here at all 
No reply 
There’s no reply at all. 


Dance with me 
You never dance with me 
Ooh it seems that | can move 
I’m close to you 
Close as | can get 
Yet there’s no reply at all 
There’s no reply at all. 


| get the feeling you’re trying to tell 
me 

Is there something that | should 

know 

What excuse are you trying to sell 

me 
Should | be reading stop or go 
| don’t know. 


Be with me 
Seems you’re never here with me 
Ooh I’ve been trying to get over 
there 
Ah but it’s out of my reach 
And there’s no reply at all 


SAVE YOUR LOVE 


(As recorded by Jefferson Starship) 


JEANNETTE SEARS 
PETE SEARS 


Go on out and gain the world 
But don’t you lose your soul while 
you're tryin’ 

Your truth is changin’ ev’ry day 
But your heart will let you know 
when you're lyin’ 

Well you’re runnin’, runnin’ from me 
now 
Runnin’ like you've got a race to win 
Now you tell me our romance is over 
Time for you to start again. 


Save your love and tenderness 
Don’t get lost in bitterness 


There’s no reply at all. 

I get the feeling you’re trying to tell 
me 

Is there something that | should 

know 

What excuse are you trying to sell 

me 
Should | be reading stop or go 
| don’t know. 


Maybe deep down inside I’m trying 
For no one else but me 
Too stubborn to say 
The buck stops here 
It’s not the one you’re looking for 
But maybe deep down inside I’m 
lyin’ 
To no one else but me 
Oh but my back is up 
’'m on my guard 
With all the exits sealed. 


Listen to me 

You never listen to me 
Ooh and it seems there’s no way out 
I’ve been trying but we cannot 

connect 
And there’s no reply at all 
There’s no reply at all 
There’s no reply at all 
No reply at all. 


Is anybody listenin’ oh oh 
There’s no reply at all 
Is anybody listenin’ oh oh 
No reply at all 
Is anybody listenin’ oh oh 
No reply at all 
Is anybody listenin’ oh oh 
No reply at all 
Is anybody listenin’ oh oh 
No reply at all. 


Copyright ©1981 by Hit & Run 
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Save the dreams you had when we 
started 
Do the things you have to do 
But don’t forget the love we knew 
Don’t lose your love ’cause we’ve 
parted. 
You say you can’t tell right from 
wrong 
Confusion’s pulled the reins tight in 
your soul 
You think it’s gonna all make sense 
That accomplishments are gonna 
make you whole 
Followin’, followin’ confusion 
Runnin’ from someone who looks 
like me 
Stop and take a look inside you 
Now tell me who it is you see. 
(Repeat chorus) 


Copyright ©1981 by Alien Music. All 
Rights Reserved. 


THE JAM WAS 
MOVING 


(As recorded by Debbie Harry) 


BERNARD EDWARDS 
NILE RODGERS 


The order came directly from the 
CIA 
To start the following investigation 
Find out what’s the hidden power 
lying in the grooves 
That drives ’em crazy all across the 
nation. 


They found the jam was moving 
Go head now, go head now 
That makes the people keep groovin’ 
Go head now, go head now. 


The agent who was sanctioned to 
investigate 
When he came home he found to his 
amazement 
He found his own children live on 
colt 45 
And they were rock hip-hoppin’ in 
the basement. 
(Repeat chorus) 


Copyright ©1981 by Chic Music Inc. 


SLIP AWAY. 


(As recorded by Pablo Cruise) 


DAVID JENKINS 
JOHN PIERCE 
CHUCK LUTZ 


’'m lookin’ back over my shoulder 
Thinkin’ of years gone by 
One more fool taking someone for 
granted 
How could | be so blind 
And | didn’t believe that you’d really 
need me 
When it felt so right. 

I let you slip away from my love baby 
| let you get away 
I let you slip away from my love baby 
I let you get away. 


They say there’s a reason 
For all the pain in our lives 
| guess | believe it’s true 
But where does that leave me 
Now that | know the reason that | 
lost you 
| could have given you more 
Could have loved you better 
But | missed my cue. 
(Repeat chorus) 


Copyright ©1981 by Almo Music 

Corp. & Irving Music, Inc. & Pablo 

Cruise Music. All Rights Reserved. 
International copyright secured. 
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HANG FIRE 


(As recorded by The Rolling Stones) 


MICK JAGGER 
KEITH RICHARDS 


Doo do do doo do do 
Do do do do do do 
Do do do do. 


Doo do do doo do do 
Do do do do do do 
Do do do do. 


In the sweet old country 
Where I come from 
Nobody ever works 

Nothing ever gets done 

We hang fire 
We hang fire. 


You know.marrying money is a full 
time job 
| don’t need the aggravation 
'm a lazy slob 
We hang fire 
A hang fire, hang fire, hang 
Put it on the wire baby 
Hang fire, hang fire 
Put it on the wire baby 
Hang. 


Hang fire 
We got nothing to eat 
We got nowhere to work 
Nothing to drink 
We just lost our shirts 


MY GIRL 


(As recorded by Chilliwack) 


BILL HENDERSON 
BRIAN MacLEOD 


Ever since she left me 
| sure feel all alone 
A little misunderstanding 
| can’t get her on the telephone 
Hangin’ out down on main street 
Livin’ in a different world 
Hangin’ around with the gang on the 
corner. 
Talkin’ about my girl. 


My girl 
She was the world to me 
She’s gone 
Away across the sea 
My girl 
Is just a memory 
She’s been so long away. 


She didn’t have to leave me 
She didn’t have to run 
She didn’t have to go 

Without a word to anyone. 
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I’m on the dole 
We ain’t for hire 
Say what the hell 
Say what the hell 
Hang fire, hang fire 
Hang fire, hang fire 
Put it on the wire baby 
Hang fire, hang fire, hang fire, hang 

fire, hang fire. 


Doo do do doo do do 
Do do do do do do 
Do do do do 
Doo do do doo do do 
Do do do do do do 

Do do do do. — 


Hang fire, hang fire, hang fire 
Doo do do doo do do 
Do do do do do do 
Do do do do 
Hang fire, hang fire. 
Yeah take a thousand dollars 
Go and have some fun 
Put it all on at a hundred to one. 


Hang fire, hang fire, hang fire 
Put it on the wire baby 
Doo do do doo do do 

Do do do do do do 
Hang fire, hang fire 
Put it on the wire baby 
Doo do do doo do do 
Do do do do do do. 


Copyright ©1981 by Cansel Ltd. All 
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| hope she’s doin’ all right 
Got no way to know | 
Unless she gets to hear this song 
Hear it on the radio. 


Well I hope she gets the message 
Gotta get her back you know 
Gonna track her down 
Pil find that girl 
Gonna tell her that I love her so. 


Put the word on the grapevine 
Spread it all round the world 
Sooner or later | know I’m gonna get 
her 
Talkin’ about my girl. 


Copyright ©1981 by ATV Music 
Publishing Of Canada Ltd./Some 
Sung Songs/Eighteen Carat Music. 
All rights administered by ATV 
Music Publishing Of Canada Ltd. All 
rights for the U.S.A. controlled by 
ATV Music Corp., 6255 Sunset 
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TROUBLE — 


(As recorded by Lindsey 
Buckingham) 


LINDSEY BUCKINGHAM 


| really should be saying goodnight 
little girl 
| really shouldn’t stay any more 
It’s been so long since | felt this way 
| almost forgot what love is for. 


| should run on the double 
| think I’m in trouble 
| think I’m in trouble. 


So come to me darlin’ hold me tight 
Let your honey keep you warm 
It’s been so long since anyone 
touched me 
That | almost forgot what love is for. 


| should run on the double 
- | think I’m in trouble 
| think I’m in trouble. 


Copyright ©1981 by Now Sounds 
Music. 


THE SWEETEST 
| THING 
(ve Ever Known) 


(As recorded by Juice Newton) 
OTHA YOUNG 


When | see you in the morning 
With the sleep still in your eyes 

| remember all the laughter and the 

tears we shared last night 
And as we lie here. 
Just two shadows in the light before 
the dawn 
The sweetest thing I’ve ever known 
is loving you. 


Now you and | we’re not children 
We have both been loved before 
We have given and we have taken 
many rides on troubled shores 
But all the heartache and temptation 
Only make me love you more 
The sweetest thing I’ve ever known 
is loving you. 


And I have never been afraid of 
losing 

| have never wanted love to be a 
chain 

| only know that when I’m with you 

You’re my sunshine, you’re my rain 

The sweetest thing I’ve ever known 

is loving you. 


Copyright ©1975 & 1981 by The 
Sterling Music Company and 
Addison Street Music. 
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LITTLE T&A 


(As recorded by The Rolling Stones) 


MICK JAGGER 
KEITH RICHARDS 


She’s my little rock and roll ah ah ah 
Oh she’s my Iittle rock and roll baby. 


The heat’s raiding 
Tracks are fading 
Joint’s rocking 
Could be any time at all 
But the bitch keeps bitching 
The snitcher keeps snitching 
Dropping names and telephone 
numbers and all well. 


She’s my little rock and roll ah ah 
Oh she’s my little rock and roll ah ah 
ah. 


Dope dealing, dealer’s squealing 
The pools in but the patio ain’t dry 
Well the sense is sensing that the 

juice keeps pumping 


WALKING WOUNDED 


(As recorded by Taxxi) 
DAVID CUMMING 


You wanna see me bleed 
To prove | really am 
Exactly what you need 
A sacrificial lamb 
You wanna see a show 
You wanna have some fun 
Well | don’t wanna stop 
Now action has begun. 


Though I’m still just as eager to 
please 
I’m walkin’ wounded 
But you can’t get me down on my 
knees 
I’m walkin’ wounded yeah. 


WHY DO FOOLS FALL 
IN LOVE 


(As recorded by Diana Ross) 


FRANKIE LYMON 
MORRIS LEVY 


Oo-wah, oo-wah, oo-wah 
Oo-wah, oo-wah, oo-wah 
Why do fools fall in love. 


Why do birds sing so gay 
And lovers await the break of day 
Why do they fall in love 
Why does the rain fall from up above 
Why do fools fall in love 


And | know why. 


She’s my little rock and roll ah ha 
My tits and ass with soul baby 
She’s my little rock and roll ah ha 
Oh she’s my little rock and roll ha 
You got to shock dem, show dem 
She’s my little rock and roll yeah 
Shock, shock, shock, my my. 


Well the sense is sensing that the} 


juice keeps pumping 
And | know why hey 
The bitch keeps bitching 
The snitcher keeps snitching 
Dropping names and telephone 
numbers and all. 


She’s my little rock and roll ah ha 
My tits and ass with soul baby 
She’s my little rock and roll yeah 
You got to shock dem, show dem 
She’s my little rock and roll ah ha. 
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You wanna set me up 
You wanna clean me out 
Another willing sucker 
Don’t know what it’s about 
You wanna test my nerve 
You wanna squeeze me dry 
I'll take what I deserve 
And Ill be satisfied. 


And I'll consider it no thanks to you 
I’m walkin’ wounded 
Cos I’m closin’ ranks with the few 
The walkin’ wounded yeah. 


Though I’m still as eager to please 
I’m walkin’ wounded 
But you can’t get me down on my 
knees 
I'm walkin’ wounded yeah. 
' (Repeat) 
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Why do they fall in love. 


Love is a losing game 
Love can be a shame 
| know of a fool you see 
For that fool is me 
Tell me why 
Tell me why 
Why do fools fall in love. 


Why does my heart skip a crazy beat 


For | know it will reach defeat 
Tell me why 
Tell me why 
Why do fools fall in love. 
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Prizes 
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Draw “Tippy” 


You may win one of five $1,495.00 
Art Scholarships or any one of fifty 
$10.00 cash prizes. 

Make your drawing any size except 


like a tracing. Use pencil. Every qualified 


| 


entrant receives a free professional 


| estimate of his or her drawing. 


Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 


|leading home study art schools. Our 
iobjective is to find prospective 


students who appear to be properly 


|motivated and have an appreciation 


_and liking for art. 


Your entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award for 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 
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500 South Fourth Street 
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Name - 


Occupation Age 
Address Apt. 
City State 
County Zip 


Telephone Number 
©1981 Art Instruction Schools 


19 


GIBSON, FENDER AND 
COPY GUITARS 


Warehouse prices. For 
example LP type black. 
$130.00, these prices 
are 50% off the regular 
retail prices. The best 
quality ever made in 
Japan with outstanding 
dependability and 
guarantee. Send $1.00 
for catalogs. This post-, 
age and handling charge’ 
of $1.00 will be refunded 
upon receipt of your 
initial order for any of our 
products. 


HE MUSIC FACTORY 
.O. BOX 1008 


ROSEMEAD, CALIF. 91770 


SPECIAL EDITION 
LEFT-HAND MODELS 
AVAILABLE 


Active protein 
is absorbed 
right into 
your hair. 


YOUR HAIR | 
CAN BE 


LONGER 


STRONGER & 
THICKER in just one week. 


“Hairlong’’ protein lotion is actually sucked up by 
each individual hair to strengthen and thicken your 
hair up to 36% more. Makes it stronger, more 
flexible, and more stretchable; more brushable and 
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AMERICAN MADE 


(As recorded by Taxxi) 


JEFFREY NEAD 
COLIN PAYNE 


Tight blue jeans 
Burning seams 
Hot-waxed car 

Outside the singles bar 
Pants pressed neat 
Breath tastes sweet 

Hair in curls 
Just like the other girls. 


You're a magazine creation 
A spring sensation oh 
It’s just a dream 
Baby you’re American 
(You’re American) 
Baby you’re American 
(You’re American) 
Baby you’re American 
You’re American made. 


TV eyes 


SNAKE EYES 


(As recorded by The Alan Parsons 
Project) 


ERIC WOOLFSON 
ALAN PARSONS 


Snake eyes seven eleven 
Don’t let me down boys 
Gimme snake eyes seven eleven 
Don’t let me down tonight 
No don’t let me down tonight. 


Just one minute more 
Give me just one minute more ~ 
It’s gonna be alright 
It’s gonna be alright. 


If ya gimme just one minute more 
Then Pll walk right through that door 
It’s gonna be alright 
It’s gonna be alright. 


STAR OF MY LIFE 


(As recorded by Marlon McClain) 


MARLON McCLAIN 
JEFFREY NEAD 


| want to be there 
When the sun lights up your eyes 
Kiss you on your sweet lips 
Fill you with desire. 


Your touch, your tender touch 
Makes it all complete 
| could stay here forever 
Your love so sweet yeah. 


| want to be there 
| want to be there 


Practiced lies 
Sunset stares 
As your AM blares 
You attract | 
With your sultry act 
Disco cruise in 
Your high heel shoes. 
(Repeat chorus) 


Drink cappucino 
With new guy Gino 
Life ain’t cruel 
*Cause you're no fool 
Swallow a mandy 
Chase with a brandy 
That does the trick 
That’s LA chic. 
(Repeat chorus) 


Baby you’re American 
(You’re American) 
Baby you’re American 
(You’re American) 
Baby you’re American 
You’re American made. 
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Snake eyes seven eleven 
Don’t let me down now 
Gimme snake eyes take me to 
heaven 
Don’t let me down tonight 
No don’t let me down tonight. 
Gimme one minute more 
Gimme one minute more 
Gimme one minute more 
It’s gonna be alright. 
Gimme one marker more 
Then Pll walk right thru that door 
Gimme one more 
- Don’t let me down 
It’s gonna be alright, alright, alright. 


Registered in the (U.K.) 1979 by 
Woolfsongs, Ltd. Copyright ©1980 
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| want to be there 
Be there when you smile. 


We will laugh together 
Sharing all the while. 


Our love a special love 

Seems to be so clear 

You bring me comfort 
And wipe away my fears. 


You, you are the star of my life 
Shining on me so bright. 


Just keep shining 
Shine your ever loving light on me. 
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Raa Lee) 
Rolling Stones 
Tattoo You 
Kinks 
Give The People What They 
Want 

Twenty years in any career 
is a long time, but in the 
transient world of rock and 
roll it is even more remark- 
_ able. These two survivors of 

the 60s Golden Age in 
British Pop have rarely 
strayed from doing what 
they do best — playing 
straight-ahead, roots rock 
and roll by way of Chuck 
Berry. They've got a firm 
grasp of the pop medium 
and know well what it can 
and can’t do. The Rolling 
Stones and the Kinks have 
always stayed relevant. Even 
in the throes of punk re- 
visionism, their places in 
any pop pantheon are se- 
cured by the sheer accumu- 
lation of classic songs. 

There’s no real reason for 
Tattoo You to be as good asit 
is. From the sound separa- 
tion, you know it was record- 
ed in bits and pieces all over 
the place, a far cry from the 
all-in-one-room live quality 
that marks the Stones’ best 


recorded work. But so has | 


most every one of their elpees 
since Beggar’s Banquet, and, 
surprisingly, it doesn’t effect 


the energy level one amp. 
The Glimmer Twins have 
figured out how tosynthesize 
electricity as they rev up the 
generators on the opening 
cut, their radio single hit, 
Start Me Up. So what if they 
completely nick their own 
riff from Brown Sugar? Isn't 
Reggie Jackson allowed to 
hit two home runs using the 
same bat? 

On Tattoo You, the Stones 
are a long way from the 
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by Roy Trakin 


pungent social commentary 
they espoused on Mother's 
Little Helper or You Can't 
Always Get What You Want, 
but Jagger does throw us 
some scraps of sensitivity on 
the balladic side two, a time- 
honored Stones ruse to elicit 
our sympathy. Damn it, it 
still works, too. Elsewhere, 
the Stones once again un- 
abashedly plunder the rich 
storehouse of black Ameri- 
can musical forms, utilizing 
renowned (and uncredited) 


jazz saxophonist Sonny Roll- 

ins on a trio of cuts asa 
tantalizing reminder of what 
they're potentially capable of 
at any time. Tattoo You has 
no meaning other than itself. 
As always, the Stones have 
set the standard. 

The Kinks are not stan- 
dard-bearers in the same 
way as the Stones, but then 
they never pretended to be. 
Ironically, the ever-lovable, 
quirky Kinks are probablyas 


‘successful right now as 


they've ever been in their 
long, peak-and-valley- 
pocked career. Ray Davies’ 
past has finally caught up 
with him for good. Give The 
People What They Want is 
the fifth album in the Kinks’ 
Arista career; they've grown 


into impressive arena-filling | 


superstars. 

The Kinks’ latest LP isa 
return to the musical ex- 
cellence of Sleepwalker — 
the band rocks with tongue- 
in-cheek abandon, building 


an entire chorus in one 
number (Destroyer) around 
the crowd-pleasing chord 
progression in All Day and 
All of the Night and another 
on the lick from Sweet Jane 
(Yo-Yo). Thanks to feedback 
guitar pioneer Dave Davies, 
newly rejuvenated with his 
own solo career, the Kinks 
pull it off with surprising 
aplomb. 

Still, while the Kinks are 
embraced by the great un- 
washed, they have been 
abandoned by the kultists. I 
believe this has to do with 
Ray’s songwriting, specifi- 
cally his lyrics, which have 
gradually become more. 
Americanized, even while 
they retain the same age-old 
Kinks themes of survival, 
hope, transcending routine 
and poking fun at the middle 
class. On Give The People 
What They Want, the title 
track awkwardly tries to 
weave in the Kennedy as- 
sasination, a clumsy meta- 
phor for the man who 
penned such eloquent pop 
songs as Waterloo Sunset 
and Sunny Afternoon. By 
becoming less English and 
eccentric, Ray Davies has 
become very popular. No one 
deservesit more, though the 
title of his latest album hits 
just a little too close for com- 
fort. 


[fapeaere corde Sen 
Daryl Hall & John Oates 
Private Eyes 

This eastern regional blue- 
eyed soul duo struck com- 
mercial paydirt with last 
year’s Voices, which boasted 
four hit singles after almost 
faltering with the first, a 
questionably faithful cover 
of the Righteous Brothers’ 
You’ve Lost That Loving 
Feeling. But Daryl Hall and 
John. Oates learned a valu- 
able lesson on Voices — not 
to rely on anyone other than 
themselves. 

In taking over the produc- 
tion reins for the first time, 
H & O found the perfect 
ambience for their eclec- 
ticism; slick but unadorned 
arrangements that echoed 


the philosophy of vintage 
Philly Sigma Sound or Mo- 
town Soul by taking a back 
seat to the melodies. It 


wasn't until you heard Kiss ° 


On My List or How Does It 
Feel. To Be Back on the car 
radio that their two-dimen- 
sional quality began to make. 
sense. 

The confidence gained by 
the reception of Voices 
transfers to Private Eyes. 
Hall & Oates have always 
been tuned into black music, 
even when it was not so 
fashionable; it is no accident 
that their latest LP synchsso 
effortlessly with current 
musical trends. Looking For 
A Good Signevokes Ain't Too 
Proud To Beg without suf- 
fering from the comparison 
while the harmonies of Your 
Imagination had to be in- 
spired by Smokey’s Tracks 
Of My Tears. 
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I don’t know if there are 
four hit singles on Private 
Eyes. Truth be told, I didn't 
hear ‘em on Voices either. 
But Did It In A Minute is the 
kind of hook (like Kiss On 
My List) that you only come 
up with when you're hot. 
Likewise with their pointed- 
ly withering parody of the 
Stones, Some Men. You've 
got to be hot to make fun of 
the Rolling Stones. On 
Private Eyes, Daryl Hall and 
John Oates are hot. 


Eanes 
Bob Seger and the Silver 
Bullet Band 


Nine Tonight 
This is arena rock at its 


least offensive. And you — 


thought double-live albums 
were a no-no in the current 
soft market. On the face of it, 
there seems little reason for 
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this product's existence ex- 
cept to release the only pre- 
viously unavailable track — 
Trying To Live My Life With- 
out You, not even written by 
Seger — as a single. Still, 
even though most of Nine 
Tonight exists in studio ver- 
sions, the sheer accumula- 
tion of classics strung end- 
to-end is impressive. This 
includes Night Moves, Main- 
street, Fire Lake and Rock 
Tv Roll Never Forgets. There's 
a heroic professionalism at 
work here that nudges the 
mundane into the mythic, 

with refreshing under-rath- 
er-than-over-statement. 


Bob Seger’s early-’70s 
breakthrough came with the 
Live Bullet album, which 
captured the desperate pleas 
of a man with one more 
chance to make it. Subse- 
quent success has tempered 
Seger’s “beautiful loser’ 
image, but on Nine Tonight 
there is still the touching 
supplications of the per- 
petual underdog, always will- 
ing to please. 

His new two-record set isa 
lot like Seger himself — 
warm, sincere, likable, but 
more thana mite redundant, 
too. Twenty years from now 
people will be wondering 
what a bar band was doing 
playing in a 20,000-seat hall. 
It’s to Bob Seger’s credit that 
he refused to alter his ap- 
proach even as his following 
swelled. Too few rock per- 
formers can say the same 
thing. 


Alice Cooper 
Special Forces 
Iggy Pop 


Ex-bad boys, as a rule, 
don't age very gracefully so 
you can’t blame either Iggy 
Pop or Alice Cooper for re- 


fusing to go gently and say 


goodnight. Instead, these 
two influential rude guys 
have forged respectable 
careers out of, respectively, 
self-destruction and shlock 
outrage, two of the major 
ingredients of the punk-rock 
revolution. Unfortunately, 
that upheaval has pretty 
much run its course, leaving 
the likes of Messrs. Pop and 
Cooper in a very tenuous 
position. 

Alice Cooper long ago sur- 
rendered biting satire in 
favor of the broadest, most 
accessible caricature. Each 
new album trots out the 
obligatory pop culture 
image. On Special Forces, 
the motif is apparently a 
take-offon Ap e Now 
complete with buzzing heli- 
copters and military uni- 
forms, but it is not only ir- 
relevant, it’s at least three 
years out of date. The Alice 
Cooper of Killer, Billion 
Dollar Babies and School's 
Out was establishing trends, 
not pathetically ripping 
them off. 

Even more shocking than 
Alice’s loss of fashionability, 
though, is the decline in his 
music. The man who Bob 
Dylan himself once cited as 
one of America’s best song- 
writers has been fishing fora 
style ever since he left his 
original group to go solo. 
Special Forces continues 
last year’s rather sad foray 
into the rhythm machine 
rock of the DEVO crowd, 
Flush The Fashion. Certain- 
ly Alice’s live shows are 


brutal excesses in the idiom 
Cooper was once synony- 
mous with — heavy metal. 
What happened? The two 
best songs on Special 
Forces are almost ten years 
old — Arthur Lee’s Seven & 
Seven Is and a recent live 
version of Gen eration 


Landslide, from Billion Dol- 
lar Babies. Well, Alice got his 
wish — he’s now more 
popular for having played 
golf with George Burns than 
he is as a rocker. I guess he’s 
lost most of the rest of his 
fans to Ozzy Osbourne. 

Iggy Pop, on the other 
hand, has steadfastly re- 
fused to compromise and 
seems genuinely content 


with his cult status. Trouble 
is, when the Ig was releasing 
one album every five years, 
they were events. The new, 
post-Stooges, prolific Pop, as 
professional as it may be, has 
a disturbing tendency to- 
ward the throw-away. 
Party, his latest LP, tends 
to generalize Iggy’s tragic- 
comic thrust until it no 
longer seems distinctive. 
That aching voice and 
charming vulnerability re- 
main, but trapped in a set- 
ting that is way too ordinary. 
Ig’s been playing with a lot of 
different people over the last 
six years, but he truly needs 
that drive which only comes 
from collaborating with mu- 
sicians who might be better 
than he is. As much as I 
admire the punchy Uptown 
Horns, guitarist Ivan Kral 
and ex-Mump Rob Duprey, 
they do not extend them- 
selves on Party. Side two 
finally kicks in with the pel- 
vic propulsion of Pumping 
For Jill and I, for one, like the 
covers (especially his version 
of the Outsiders’ Time Won't 
Let Me), but Party doesn't 
seem to ever break a sweat. 
Still, even a conservative Ig’s 
got more heart and soul than 
99.9% of your average preen- 
ing rock singers. Alice 
Cooper may have had the 
aspirations, but Iggy Pop has 
.the character to become the 
Frank Sinatra of our genera- 
tion. If he doesn’t lose his rot- 
ee teeth first... 
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Na Bane tsetse 
Nils Lofgren 
Night Fades Away 

I always have liked this 
itinerant Maryland-bred 
rocker, ever since I first saw 
him play a guitar with his 
teeth while flipping over 
backwards on a trampoline. 
He was discovered by Neil 
Young while just an impres- 
sionable pup and put to 
work as a keyboardist/vocal- 
ist on After the Gold Rush. 
He came out with a trio of 
tough/sweet, country-fla- 
vored rock and roll albums 
while part of a trio named 
Grin, which included his 
brother Tom. His subse- 
quent solo career was a 
series of promising fits and 
faltering starts, his once- 
distinctive teen-angst 
plaints inflated beyond their 
subtle charms, and his re- 


_cord label tried to market 
‘him as a guitar hero. 


Night Fades Away repre- 
sents a return to Lofgren’s 
talent as a catalyst, with a 
superstar cast that doesn’t 
step on one another's toes. 
These include Elliott 
Randall, Nicky Hopkins and 
Jeff Porcaro. Producer Jeff 
Baxter directs traffic, clean- 
ing and streamlining Nils’ 
sound so that the guitar 
parts and vocals dominate, 
while still maintaining the 
density of a big-band feel. 
Lofgren’s Holly-esque voice 
cuts through the cliches of 
self-penned tunes such as 
Empty Heart and Streets 
Again to tap the eternal pop 
spirit he strikes in winning 
covers of the Beatles’ Any- 
time At All and Del 
Shannon's I Go To Pieces. 
Songs like these show Nils’ 
marvelous loyalty to trebly 
romantic tradition; when 
Nils harmonizes with 
Shannon himself on Pieces, 
the result transcends 
Lofgren’s fate as a post- 
Method contenduh in the 
torn t-shirt Springstakes © 
and elevates him momentar- 
ily to the heroic stature he 
longs for.O 
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. there’s no need to do it again. She’s 


with 
The Plasmatics’ 
Wendy Williams 


endy Williams, lead 
singer of The Plasmatics, 
says she's very into 
heavy-metal these days, 
particularly Ozzy Osbourne, Judas 
Priest and a new English group 
called Demon. She has very strong 
feelings about what she calls 
“pseudo rock & roll.” 


Dedicated To The One I Love, 
Bernadette Peters 

I think if you’re going to doa 
cover song, you've got to do it better 
than the original or make it 
decidedly different. I get tired of 
hearing the same music over and 
over again. It’s a great song, but 


Laurie Paladino _ 


also not doing anything for the 
image of women. Women need 
somebody up front taking a stand. 


She’s just playing it safe with Blotto 


Wendy Williams: “Rock and roll is 
an attitude, and I don't see any 
attitude in this record at all.” 


When The Second Feature Starts, 


be pressed up against the wall a 
little harder. It’s stupid bullshit. 


Sign of the Gypsy Queen, April 

Wine 
Sounds like slick corporate rock 

which is not rock and roll to me. 


Louie, Louie, Barry White 

How many people have done 
this? It’s really funny. It’s a great 
conceptual piece. Don't say it’s a 
great conceptual piece. Just say it’s 
really funny. 


Logs, Logs-A-Rhythms 
She’s an interesting poet. She 


very long. 


Lift You Up, The Rockets 
I thought the Rockets was a rock 


rock and roll. That’s softer than 
soft rock. It has no edge at all. 


Riker’s Island, El Futuro 
Great title. 1 wish the song lived 
up to the title. Prison to me is the 


has nice words. The presentation is 
much too arty. I can’t listen to it for : 


and roll band. I thought it might be . 


middle of the road. That’s not what 
music is about; it’s about taking 
chances. It’s easy to go middle of 
the road, but I can’t see her 
achieving any satisfaction from it, 
and I don’t think anyone is going 
to get any satisfaction from 
listening to it. I'm just tired of cover 
songs. She’s a good singer. Let’s see 
her take some chances. Let’s see 


I don't really understand it. I'm | 
tired of wimpo rock and roll. Rock 
and roll is an attitude, and I don’t 
see any attitude in this record at 
all. 


Dumb Waiters, Psychedelic Furs 


They've got an interesting sound. 


It’s got a lot of humor. Too bad the 
pressing wasn’t too good. I would 
have liked a wall of sound. I like to 


most degrading thing that could — 
happen to a person. There is a 
message and a system that could. 
be conveyed with a title like that. 


Heavy Metal (Takin’ A Ride), Don 
Felder 


I wish the music was as good as 


the cover and scratched your face 


off — hard.O 


what kind of woman she really is. 
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ackstage at every Molly 

Hatchet concert is a huge 

chest of black drawers 

loaded with the various 
components needed to put ona 
rock and roll show. Each drawer is 
neatly labeled in red magic marker; 
guitar picks, microphone chords, 
drum accessories, etc. Then at the 
very bottom is a special drawer 
whose contents is marked in huge 
black letters. It reads simply, 
ALCOHOL. 

“Ah mother’s milk, life’s blood,” 
guitarist Steve Holland said with a 
cockeyed grin as he hoisted a 
quart-size bottle of Jack Daniels 
©Steve Joester/TOPIX 


by Andy Secher 


into the air. “This is the stuff that 
keeps you going,” he added with a 
sly wink. “This and a little lovin’ 
every now and then. When you're 
on the road as much as we are, you 
need a few things that remind you 
of home, and nothing reminds me 
of home as much as a bottle of 
‘Jack Black.’ Sometimes I think this 
band keeps ol’ Jack Daniels in 
business. Every January we load as 
many bottles as we can onto our 
equipment truck and then we just 
keep touring until we run out. It’s 
the only way to live.” 

Obviously Hatchet doesn't run 
out of what they jokingly referred to 


as “rock and roll gasoline” too 
often. Since their formation in 
1972, this hard-rockin’ sextet from 
Jacksonville, Florida, has been 
averaging over 250 days a year on 
the road. Their persistence has 
been well rewarded, however, 
because with each of their first 
three albums selling in excess of 
one million copies, Holland and 
cohorts Banner Thomas, bass; 
Jimmy Farrar, vocals; Bruce Crump, 
drums; and guitarists Duane 
Roland and Dave Hlubek have 
emerged as the most popular 
Southern rock band in the world. 
Now with their new album, Take 


25 


No Prisoners, following its seemingly impenetrable “heavy- 
platinum predecessors to the top of metal” armor. It seems that original 
the sales charts, it’s apparent that lead vocalist Danny Joe Brown had 
Hatchet has managed to overcome __ begun to question what he viewed 
the often derivative nature of their as discrepancies in the percentage 
sound to retain their position as of publishing royalties going to the 
the latest standard bearers of the band’s management. Before you 
proud Southern Rock tradition. could say “rock and roll,” Brown 

“We really had to bust our butts found himself out of the band. 
to get here,” Hlubek said as a Hatchet’s manager, Pat Armstrong, 
slightly sinister smile creased his insists that Brown's departure 
bearded face. “When you come from stemmed solely from his con- 
Jacksonville you've had to meet _ tracting diabetes — a disease 
some pretty tough competition which he indicates made it 
along the way. Over the last few impossible for Brown to maintain 
years that area’s produced Lynyrd Hatchet’s hectic touring schedule. 
Skynyrd, .38 Special and Blackfoot § Brown, though, has a different tale 
to name but a few, and that ain't to tell. " 
too bad when you consider that it I admit I was sick,” he said 
isn't exactly the biggest town on before a recent appearance by his 
the map. I think that Jacksonville new group, the Danny Joe Brown 
might be the best damn rock and Band. “I was losing 25 or 30 
roll town in the country right now, pounds every time Hatchet was on 
and Molly Hatchet’s sure as hell the road. But that I can assure you 
done their share to make that was something that both me and 
claim come true.” the band could live with. The real 

While they have only been a reason I had to leave Hatchet was 
major force on the rock scene since because I stood up to our manager, 
the release of their self-titled debut | who I thought was receiving more 
album in 1978, Hatchet’s history money than he should have. He was 
actually dates back nearly a decade. giving us the short end of a pretty 
Perhaps it would be best to let long stick. I started to complain 
Hlubek tell the band’s story in his _ that he was gettin’ more than he 
own inimitable style. “It all really deserved out of the band, and he 
came together behind this bar in just turned around and said, ‘Get 
Jacksonville back in 1976,” he said, lost boy, we don’t need you makin’ 
as he brushed back his mane of trouble.’ I thought the whole band 
long brown hair. “Steve (Holland) was behind me, but I guess they 
and I had gotten together a few 
years earlier, but you could say that 
we were missing that special 
ingredient that could really get our 
music going. Well, at that time 
Duane Roland was playing in 
another area band, and I guess we 
were the two guitar hot-shots in 
town,” he added with a laugh. 
“Quite honestly, we hated each 
other's guts. 

“Then one night after we had 
finished playing this incredibly hot 
set on the same bill, we ended up 
all alone and face-to-face in the 
alley behind the club’s bar,” he 
continued. “We just eyed each other 
for a few minutes and then kind’a 
said, ‘O.K., this is it. We had a real 
good ol’ fashioned punch out, and 
after we had finished rolling 
around in the blood and the mud 
and the beer we both kind’a smiled 
and said, ‘Hey man, you're awright. 
Instead of fightin’ we really should * 
be workin’ together.’ That’s how 
Molly Hatchet really got its act 
together.” 

Once they managed to get their 
musical act “together,” their rise to 
the top of the rock world was 
meteoric, with both their first and 
second albums (Molly Hatchet and 
Flirtin’ With Disaster) flying to the 
top of the charts on platinum- 
coated wings. Despite their rapid 
success, however, a number of rifts 
soon began to appear in Hatchet’s 
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“Every January we load as 
many bottles as we can 
onto our equipment truck 
and then we just keep tour- 
ing until we run out. It’s the 
only way to live.” 


showed a yellow stripe in the end. 
Before I knew it the management 
people had put out this 
smokescreen about how sick I was 
and that I'd have to leave the band 
because of medical reasons. I'll tell 
ya’,” he added with a chuckle, “that 
experience kind’a soured me on 
rock and roll for awhile.” 

The members of Hatchet dismiss 
Brown's charges of mis- 
management with a casual laugh, 
even though drummer Bruce 
Crump did add that, “we've gotten 
a few matters ironed out since 
then.” It’s easy for Hatchet to 
appear so unconcerned over 
Brown’s assertions. The loss of a 
lead vocalist would spell disaster for 
most rock and roll bands, but 
Hatchet seems to have lost none of 
their commercial momentum 
following his departure. With the 
addition of Jimmy Farrar their next 
album, Beatin’ The Odds, proved to 


Lead singer Jimmy Farrar: “Then he 

told me that Danny wasn't with the 

band any longer, and it suddenly 

dawned on me that he was serious. It 

almost knocked me right on my 
ass!” 


be one of 1980’s most successful 
rock presentations, and now with 
Take No Prisoners also on a 
collision course with platinum 
certification, not only has Molly 
Hatchet survived their internal 
difficulties, but they've emerged 
from their problems stronger than 
ever. 

“You wouldn't believe how I got 
this job,” the portly Farrar said, as 
he searched for a clean shirt in the 
band’s surprisingly large wardrobe 
closet. “I had sent a tape of the 
band I was in at the time to Pat 
Armstrong hoping that he could 
help us get a few gigs around the 
Florida area. I had no idea what 
was going on with Danny at the 
time. Well, a few days later I got a 
phone call from a guy who very 
casually said to me, ‘How'd you like 
to sing with Molly Hatchet?’ It was 
Pat, and at first I thought he was 
kidding. But then he told me that 
Danny wasn't with the band any 
longer, and it suddenly dawned on 
me that he was serious. It almost 
knocked me right on my ass! I 
don’t know exactly how long it took 
for me to answer him,” he said with 
a laugh, “but I can assure you that 
it wasn't one of the hardest 
decisions I've ever had to make. 
Since then things have been better 
than I ever could have hoped for. 
The crowds have been great 
wherever we've played, and the 
records have been selling real well. I 
think Hatchet’s improved over the 
last few years, and the new record's 
by far the best thing we've ever 
done.” 

On ‘rake No Prisoners, Hatchet 
has further refined the raw, 
metallic boogie sound that has 


“I thought the whole band was behind me, but I guess 
they showed a yellow stripe in the end.” 


always served as the foundation of 
their c ommercial appeal. With the 
triple {Zuitar attack of Hlubek, 
Rolan i and Holland leading the 
way, Cm songs such as Bloody 
Reun ion Hatchet has once again 
show n that their high-velocity 
sour) d packs the wallop of a loaded 
.45. T(heir style occasionally relies 
too hieavily on the “whiskey and 
women” lyrical cliches and 
hackneyed three-chord riffs that 
have: made them “the poor man’s 
Lynyrd Skynyrd” in the eyes of 
som e, but on Take No Prisoners 
Hatchet has displayed enough 


Backstage after a show, that’s Billy Joel, Dave Hlubek, Ted Nugent and 
Mickey Gilley. 


Molly Hatchet’s Dave Hlubek and Duane Roland in action: “I guess w 


around, but the fact of the matter 
is that they're in the past and we're 
in the present. I think that with 
Take No Prisoners we've shown 
that we don’t have to take a back 
seat to anybody. On this album 
we've just tried to keep playin’ 
Molly Hatchet music. We're not the 
type of band that feels the need to 
change their direction every time 
we go into the studio. We like the 
music we play — I don’t know how 
many bands can honestly say that 
they get off on the stuff they play, 
but we sure do. We just want to 
keep making albums, and then 


ere the 


two guitar hot-shots in town. Quite honestly, we hated each other's guts.” 


musical ingenuity and pure rock 
and roll energy to dispel any doubts 
concerning the originality of their 
approach. 

“We've worked hard to create our 
own sound in this band,” Hlubek 
explained with a touch of 
annoyance. “I’m sure a lot of groups 
from our neck of the woods share 
quite a few musical roots. We all 
admired Skynyrd when they were 


hitting the road to bring the music 
we love to the people.” 


“This sure is a special record for 
me,” Farrar chimed in. “Obviously I 
wasn't involved with the band’s 
first couple of records, but as far as 
I'm concerned there’s no question 
that this is the strongest and most 
consistent album of Hatchet’s 
career. We all get involved with 
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writing the songs as well as 
performing ‘em, and because we 
have a bunch of good writers, we 
have a lot more flexibility than 
bands who just depend on one or 
two people to write all the material. 
With Hatchet every song and every 
concert is approached like it’s an 
adventure. That kind of style keeps 
everything real exciting. When you 
tour as much as we do, you have to 
maintain that sort of philosophy 
‘cause if you allow the shows to 
become routine, man, you're just 
kidding yourself. Those people out 
there can spot a band that’s just 
goin’ through the motions from a 
mile away. That’s one thing that'll 
never happen to us.” 

Obviously rock audiences 
everywhere have sensed Hatchet’s 
musical commitment, and they've 
returned that dedication by making 
the band one of the most 
successful touring acts in America. 
In this recession-plagued year, 
when many of rock’s most stellar 
attractions have found difficulty 
selling tickets to their shows, 
Hatchet has proven virtually 
“recession proof.” Over 90% of their 
available tickets are gobbled up by 
rock fans from Albany to Anaheim. 
While living out of a suitcase for 
ten months a year is far from the 
easiest of lifestyles, as Farrar 
indicated, “Hatchet wouldn't have it 
any other way. 

“That's the way this band has to 
operate,’ he explained. “We're a 
band that would rather be playing 
on stage than doing anything else 
— and I do mean anything. There’s 
enough time when we're all old and 
grey to sit around and take it easy. 
To us music's what life’s all about, 
and music isn’t making records as 
much as it is just getting on stage 
and playing away. I worked with a 
lot of bands for a lot of years to try 
and feel that special rush when you 
stand in front of 20,000 screaming 
fans. That's just got to be the 
greatest feeling in the world. You 
can feel that energy come out of the 
audience and hit you on stage. It’s 
our job to return that energy by 
rockin’ our asses off as hard as we 
can. It seems like a pretty fair 
arrangement to me,” he said with a 
laugh. “I mean all this kind of 
music's ever been about is the 
transfer of energy, and I like to 
think that Molly Hatchet has as 
much energy as any band that’s 
ever played. Right now all we want 
out of life is the opportunity to rock 
and roll whenever and wherever we 
can. That’s what Molly Hatchet will 
always be about.”0 
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ometimes it’s funny 

how quickly yester- 

day's alleged avant- 
garde becomes today’s 
Cheez Whiz. In 1978, when 
they released their first 
album, Devo appeared al- 
most deviant — at least to 
the uninitiated. Reason- 
able people may have al- 
ways been able to see 
through their silly talk 
about “futurism” and un- 
derstand them as cute, 
funny and harmless — 
everything that should be 
immediately popular. Buta 
mere three years ago even 
that seemed left of center to 
the neanderthal record 
companies. 

With their third LP, 
1980's Freedom Of Choice, 
Devo helped the world 
catch up to them by slick- 
ing up their sound with 
more conventional dance 
beats and hooks. Today the 
band’s current sound, and 
even their earliest work, 
can be recognized as safe 
for everyone’s consump- 
tion — which hasn't 
stopped it from being tasty. 
Although it’s acceptable to 
mass taste (Freedom Of 
Choice went gold, remem- 
ber), it is definitely not dull. 


on MMos 


body,” Mark Moth ersbaugh 
admits. “But the: world is 
devolving at a really fast 
rate. People are realizing 
they are Devo anci that it’s 
time to mutate.” 

The thing whic:h broke 
Devo was, as usual. radio. It 
was hard to get on: the air- 
waves at first, siince the 
band has a:sense of humor, 
always a stumbling block 
in a marketplace tha t favors 
sourpusses like Joui'ney or 
Foreigner. “I knew al| along 
that if Devo got airpliay and 
if the kids were able t o hear 
the music they'd get off on 


* it,” says Mothersbiaugh. 


*. “This is the first tiime 


“A Lightning Rod For 
Negative Energy” 


by Jim Farber 


And now, with the rock- 
disco new-romantic bands 
from England, the dance- 
able Japanese electronic 
outfits and even a right- 
wing organization like Styx 
taking a cue from Whip It 
in Too Much Time On My 


Hands, Devo's “future” has 
become a quite wide-spread 
present. 

Their latest album, New 
Traditionalists, may not be 
“traditional” but it’s hardly 
“new” either. “At one time 
Devo was ahead of every- 


" Devo's been allowed, t vy the 


powers that be, to giet on 
the radio.” 

At first their record :com- 
pany was cynical atoout 
their marketability as weil. 
“I read an article wliere 
someone from War ner 
Brothers was saying, ‘for 
every Rod Stewart we s ign, 
we sign a couple of losers 
like Devo or Captain Bieef- 
heart.’ That was four ye ars 
ago. That was their a tti- 
tude. They certainly were n't 
believers in the vision.” 

To try to get the reco:rd 
company to take theim 


Devo is Mark and Bob Mothersbaugh, Jerry and Bob Casale and Alan Myers. But don't ask us which is which, ‘cause they've 


devolved so much we can't tell them apart. 
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more ser! ously, Devo 
moved to L.A. — home of 
W.B. — two yi 2ars ago. “If we 
hadn’t mowed to L.A. we 
probably wouldn't exist as 
a label act,” V. fothersbaugh 
explains. “‘VVe virtually 
manufacture all our own 
ads. We try <ind keep as 
much control as possible 
over Our imagie as it goes 
out. If we were:n't in LA. it 
would be a lot rnore messed 
up than it is.” 

When the ha nd first left 
Ohio for LA. tkiey had just 
released their second LP, 
Duty Now For ‘The Future 
— acommerciial| dud. “Devo 
went into the fiuture while 
other bands anci the public 
took an about ifiace in ’79,” 
Mothersbaugh says in ex- 
planation. “Th ey all got 
into revivalism and Elvis 
Costello and ttie sixties 
and the good old ‘days while 
Devo was intei‘ested in 
Brave New World’. Because 
of it, the second album 
didn’t fare very \well with 
the public.” 


Generally, critiics didn’t 
like Devo’s sec ond LP 
either, but mariy were 
equally unimpreissed by 
the commercially : success- 
ful Freedom Of (Choice. 
“We've always been. a light- 
ning rod for nejgati ve ener- 
gy, Mothersbaug'h says. 
“Hippies are mad e espe- 
cially uptight. It’s t »ecause 
we represent ari or, fanized 
energy that doesn’t neces- 
sarily push the ‘Me Gener- 
ation’ and ‘conspi cuous 
consumption’ and itaking 
up lots of space arid the 
selfish attitudes tha t were 
taken up by the siixties 
generation.” 

If Mothersbaugh’:s rea- 
soning strikes yinu as: a tad 
ludicrous, well, this is ex- 
actly the sort of pse2udo- 
intellectual babble thz it got 
certain critics sc pisse>d-off 
in the first place, On aimore 
positive note, Dievo shiould 
be given credit as e:arly 
pioneers in the mas Sive 
video trend that now hasa 
stronghold oveir the rock 
clubs. Devo’s eairliest films 
are still better thian 983% of 
the fluff that’ss come in 
their wake. “People actuzilly 
made literal cops: off all the 
things we did ir) our fiist 
films,” Mothersl>augh ex- 
plains. “Since tlhen we'we 
changed our miode and 
picked up new techniques. 
But most of the wideos ouit 
there are mindless ... I’nn 
still waiting for video 


watches where people can 
tune in and get a live Devo 
concert broadcast on their 
wrists.” 

Along with videos, Devo 
was one of the first semi- 
electronic rock dance 
bands — back in the Stu- 
dio 54-dominated days 
when Hurrah in New York 
began switching from 
straight disco to new rock. 
It was Kraftwerk, of course, 
who first pioneered the 
electronic rhythmic style 
in the mid-seventies. 
(Georgio Moroder then 
made it sexy.) Today, since 
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ies <a 


the same thing as hippies 
back in the sixties, going 
through second-hand 
stores and picking out 
bandleader uniforms and 
cowboy outfits. There are 
strong points to new ro- 
manticism. But for the 
most part it doesn't look 
like it has a very long shelf 
life.” 

Of course, new roman- 
tics have about as much to 
do with hippies as Ronald 
Reagan does with Donovan, 
but when your're claiming 
to be “futurists” it helps to 
put everyone else in the 


New Traditionalists is designed to protect us from the 


Ninnies and the Twits. 


these now standard syn- 
thesized DOR effects are 
used by many new roman- 
tic bands — like Duran 
Duran, Spandau Ballet, or 
Visage — one has to won- 
der what relation the title 
New Traditionalists bears 
to the “romantic” trend. 
The Village People, who are 
currently trying to pass 
themselves off as part of 
that trend, have even gone 
so far as to rip off Devo's 
Whip Itin their song Action 
Man. But Mothersbaugh 
claims the LP’s title isin no 
way a comment on the 
movement. “New Roman- 
tics are just hippies one 
more time,” he says. “It’s 


past tense. Outside of the 
new romantics, there’s an 
awful lot of dance-rock 
gimmicky effects going 
around these days. It seems 
like whip-cracking sounds 
and synth squiggles are 
everywhere — from The 
Cars to Kim Carnes’ Bette 
Davis Eyes. Beyond this, 
certain albums are begin- 
ning to sound almost like 
Atari Space Invader games 
— such as Kraftwerk’s 
Computer World or Lene 
Lovich's New Toy. “I think 
a lot of kids just hang 
around in pinball arcades 
for the sound,”’ says 
Mothersbaugh. “I like a lot 
of what’s happening. Peo- 


ple are finding new ways to 
misuse equipment.” 


From Japan there’s also 
a lot of new synth dance- 
music, headed by YMO, The 
Plastics and Earthling. “It 
makes more sense than 
techno-music coming out 
of Italy,” Mothersbaugh 
reasons. “All the factory 
and precision machines 
come out of Japan and 
Germany.” 

The song which best 
sums up Devo’s human 
philosophy — not their ex- 
cessive, sometimes charm- 
ing, bullshit theorizing — 
is Through Being Cool. The 
song is an intentionally 
ambiguous look at people 
who are grouped in fac- 
tions — all regarding each 
other as ninnies and twits. 
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“If Devo got airplay 

and the kids were 

able to hear the 

music they’d get 
off on it.” 


It’s a rebellion against the 
status quo of the small 
town (which forces “out- 
siders” to leave), and also 
against the big towns 
(which allow “outsiders” to 
group together and become 
either invisible or merely 
tolerated). It’s yet another 
way of saying we are indeed 
all Devo. “There are bill- 
boards in LA., the whole 
city’s covered with them,” 
Mothersbaugh says. “They 
say, ‘We All Grew Up To Be 
Cowboys.’ It’s somebody’s 
promotion gimmick. The 
sad fact is that we didn'tall 
grow up to be cowboys. And 
I know there’s a lot of peo- 
ple who feel our way.” 
That's the best of Devo 
talking — a realization that 
we are all mutants, and too 
many of us spend toomuch 
time pretending to be “nor- 
mal.” Their weapon against 
it all is the cynical wit of a 
song like the new Beauti- 


Jul World, which camps on 


the shopping mall-false 
“healthiness” of our lives. 
Devo may not be “the fu- 
ture” but they do offer a 
somewhat heartening 
worldview and some good 
entertainment to go along 
with it. And in its own wig- 
gly way, that ought to be 
enough.O Ae 


SO YOU WANT TO BE A ROCK STAR? 


Making Your Mark With A Videotape 


ock musicians and record 
companies have embraced 
the video revolution so 
enthusiastically that now 
sight overwhelms sound. Groups 
are as concerned with looks and 
style — the visuals — as they are 
their music. Cable TV, meanwhile, 
is programming entire stations 
dedicated to rock. According to 
Steve Kahn, RCA’s Director of Video 
Productions, popular music has 
become visual as well as aural. 

Every supergroup has a tape and 
TV plays them so frequently they've 
just about lost their appeal. Still, 
classics like David Bowie’s Ashes to 
Ashes will live on in rock video 
history. 

How important is a videotape? 
How much should you spend? 
What do you include? And, once 
you have one, what do you do with 
it? 

To answer these questions, Hit 
Parader went to two pros in the 
field — Ed Steinberg, who started 
Soft Focus Productions/ 
Rockamerica, a video production 
company that leases tapes to clubs 
and colleges; and Carolyn Baker, 
director of talent and acquisitions 
for MTV, Warner Brothers’ new all- 
music cable television network. 
While Steinberg makes and 
distributes tapes, Baker purchases 
and/or borrows them to air. 

“Before making a tape,” begins 
Steinberg, “you have several 
decisions to make. I suggest you 
decide what the tape will be used 
for — getting club bookings, 
showing during performances, 
broadcasting on television.” That 
initial factor helps you make the 
decisions — what song to record 
and how much to spend. 


The first level tape, for bookings, 
is real simple — the band 
performing its strongest song — 
and not intended for public display. 
“If someone’s family has home 
video equipment or is taking a 
course, he can record the group,” 
says Steinberg. It shouldn't cost 
over $50. 

Next, Steinberg says, is a bit 
more sophisticated tape, although 
still not broadcast quality. Often a 
local cable program will sell or give 
a band a copy of the three-camera 
tape made during its performance. 
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by Janel Bladow 


A third tape is for public display, 
that is, it can be shown in video 
clubs, but shouldn't be produced 
until the band is sure of its image 
and sound. It also requires putting 
down some money, although 
quality tapes have been made for as 
little as $100. However, Steinberg 
says, “the larger the budget, the 
more creativity, the better the tape 
reflects on the band.” Baker adds 
this type tape is increasingly used 
to gain a record contract, whereas 
record company representatives 
used to go to clubs in various cities 
to check out acts. 

The fourth, and final stage, the 
Bowie, Spandau Ballet and Paul 
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McCartney-quality, require money, 
knowledgeable production, and 
camera and sound people. “A 
broadcast tape can run between 
$2,000 and $15,000. Duran Duran 
spent $120,000 on Girls On Film 
but who needs it?” says Steinberg. 
Baker, who shows these tapes, 
agrees, adding that a quality tape 
can be made for as little as $5,000 
but averages $10,000. 

If you aren’t signed to a record 
company, which has access to top 
videomakers and production teams, 
there are two Steps to take. First, 
ask club DJs about area people who 


Critics agree that David Bowie creates the best videotapes in the nausic business. 


make tapes, particular] y those 
people who made the club's tapes 
you like. Also, go to loc al 
record/video stores, anid note the 
production credits on those 
cassettes. 

Tapes should play u nder 4- 
minutes, the standard! running 
time for a single. Sound should be 
top quality (after all, that’s what 
you're selling) and ste1eo is best. It 
should be a clean, cle ar track, able 
to be played over a cl vib’s system. If 
you're lip-syncing to an album 
track (which most binds do), 
match lip movement s to words 
accurately. 

Tapes should be s itandard %-inch 


cassettes and thie band should 
always retain alil rights to every 
tape made. Onc’e you are successful, 
you don’t want. an unsauthorized 
tape surfacing which might not 
reflect your image or cjuality. 

Now, if you Jaave a tape you're 
proud of and ‘want it ‘aired, send a 
copy to Carolyn Bake1:, Director of 
Acquisitions, MTV, 11.33 Avenue of 
the Americas , New York City 10036. 
She will be h appy to wiew it. The 
network which goes to 1.5-million 
homes has already broadcast 
unsigned grioups like Blotto and 
Boot Camp. You coulci be next.O 


morning and Mickey 

Thomas has just arrived 
in New York on the 
“redeye” night flight, but 
the Jefferson Starship 
vocalist seems bright and 
cheerful. Why not? In the 

- past four years, his unmis- 
takable tenor has graced a 
major hit for the Elvin 
Bishop Band (Fooled 
Around and Fell in Love), 
he has become a major 
element in the Starship’s 
fuel and has propelled his 
own recent Alive Alone LP. 
His white sport shoes 
bouncing merrily beneath 
the table in the record com- 
pany conference room, 
Thomas projects a joyful 
confidence and the gra- 
ciousness of his Georgian 
roots as he talks about his 
solo flight. 

“I was signed to do the 
album about two-and-a- 
half years ago, before I even 
joined the Starship,” the 
soft-spoken rocker begins. 
At that time, fresh from his 
involvement with Bishop’s 
group, he’d made an agree- 
ment with producers Bill 
Szymczyk and Alan Blazek 
to work on a solo project. 
But then Paul Kantner 
called to ask Thomas if he’d 
like to join the Starship 
crew. “I didn’t know him or 
anybody else inthe 
Starship,” he continues, 
“so it came as a big sur- 
prise.’ Szymczyk was 
about to go into the studio 
to produce the Eagles’ 
Long Run, so Thomas de- 
cided to take Kantner’s 
offer and let his solo work 
sit for a while. 

It wasn’t long before the 
new Starship took off with 
the hit Freedom at Point 
Zero LP and Thomas’ 
position was confirmed, 
not simply as a replace- 
ment for the departed 
Grace Slick and Marty 
Balin, but as a vital com- 
ponent of the group’s 
sound. “We were fortunate 
enough that the first 
album I did with them had 
a hit single, Jane,” he 
admits, “so it took a bit of 
the heat and pressure off, 
and the audience was more 
readily acceptable to the 
changes in the band.” 

What with Thomas’ 
increasingly hectic 
Starship schedule and his 
producers’ other projects, 
the solo album had to be fit 
into “the spots and spaces” 


; t's ten A.M.ona Monday 


Mickey Thomas: Jefferson Starship is “more interesting 
to look at with Grace up there.” 


Leon Lecash 


MICKEY 


ITIOMAS 
THE SKY'S THE LIMIT 


Vocalist Won’t Give Up 
The Starship While Juggling 
Solo Trip 


by Marianne Meyer 


of their working lives and 
was recorded in Florida 
during about three 
months spread over the 
last year and a half. They 
had plenty of time to re- 
think as they went along, 
and to hear the mus- 
tachioed vocalist tell it, “it 
probably did change from 
beginning to end. When we 
first started talking about 
it, we approached it from 


the idea of doing a blue- 
eyed soul singer kinda 
thing, because that was 
mostly what my musical 
experience had been like. 
But then, having spent 
about a year on the road 
with the Starship, and 
with my own tastes 
changing, it was moreina 
rock and roll vein by the 
time we started working on 
ace 


Alive Alone’s songs 
range from the exuberant 
pop of I Don’t Wanna Talk 
About It to the R&B ballad 
This Time They Told the 
Truth and feature sharp 
rock support from players 
like Eagle Don Felder and 
Starship guitarist Craig 
Chaquico. Considering 
himself “an interpreter 
rather than a writer,” . 
Thomas listened to reams 
of material to pick the ten 
tunes covered on the 
album and, laughing, con- 
fesses to having heard “a 
lot of crappy songs” before 
making his final decisions. 
He would, however, like to 
do more writing himself in 
the future and is preparing 
at least one song for pos- 
sible inclusion on the next 
Starship LP. 


Beyond that, he’s 
waiting to see how the 
album fares before 
worrying about any solo 
concert appearances, or 
about the need to decide 
between his group and an 
individual career. “Maybe 
I'll reach a point where I'll 
have to make a decision on 
whether or not I want to be 
a part of the Starship or 
continue making solo 
albums or do something 
that’s totally apart from 
both of them,” he muses, 
“but I don’t see that de- 
cision having to be made 
right now.” 

One gets the clear im- 
pression that Thomas is 
genuinely comfortable 
with things as they stand 
right now. He quickly 
denies that Grace Slick’s 
return to the Starship, 
which might have seemed 
threatening to the younger 
vocalist, caused him any 
real concern. In fact, he 
says, “since Grace has re- 
joined the band, I feel a lot 
more comfortable ‘cause 
we share the burden now. 
She was away for two years, 
which gave me a chance to 
really sit-in with the band 
and establish my place in 
it. So now I feel very secure 
in the band ‘cause it feels 
like Grace should be there. 
She's always been such a 
big part of the Starship 
and she should be. 

“And,’’ Thomas con- 
cludes with another easy- 
going laugh, ‘““we’re more 
interesting to look at now 
with Grace up there. I'm 
quite happy she’s back.”0 
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ie THE GO-GO’S 


The Girls Can't Help It If They’ve Got The Beat 


can't believe it. I'm 

sitting here looking 

at the bags under 
my eyes,” Charlotte Caffey 
said with a sweet laugh. 
“I'm really tired,” she add- 
ed, stretching each word 
for emphasis. 

After kicking around the 
Los Angeles club circuit for 
almost four years, the Go- 
Go's hit the road and sheer 
unadulterated fun pre- 
vailed. Caffey, the pop rock 
quintet’s lead guitarist, sat 
in a small motel room in 
Lawrence, Kansas, getting 
ready for a concert but 
wishing she'd gotten more 
sleep. For opportunities 
like this, she'd given up 
jobs in Woolworth's, a 
priest’s rectory anda 
hospital. 


Across the room, Kathy 
Valentine was in bright 
spirits. The night before, 
the group played with the 
Pretenders in Oklahoma, 
where her dad is a uni- 
versity professor. She 
hadn't seen him in six 
years. 

“For years, he’s been say- 
ing, ‘you're wasting your 
time’ and all this,” the 22- 
year-old native Texan said. 
“Last night, he said, ‘well, I 
guess I was wrong, Kathy, it 
looks like you're really go- 
ing to make it.’ He really 
loved it. He likes the album 
a lot.” She paused. “He 
usually listens to Merle 
Haggard.” 

The Go-Go's catchy pop 
style, which in some ways 
sounds like updated surf 
music, has been catching 
on ever since the minimal 
budget new wave oriented 
LR.S. Records released the 
group’s debut album, 
Beauty and the Beat. A 
single, We've Got the Beat, 
has been getting consider- 
ee airplay, and concert 


by Charley Crespo 


audiences are slowly start- 
ing to recognize the group. 
So why do people still ask 
what the hell are five girls 
doing playing rock and 
roll? 


“We hear the criticism, 
people say ‘that’s your gim- 
mick,’ ’’ Caffey acknowl- 
edged. “It isn’t really. We 
just had a good time to- 


The Go-Go's: “We were 
gether so we stayed to- 
gether. We were happy with 
what we were doing so we 
didn’t really let anything 
bother us when people 
made comments.” 

The all-girl band first 
began with five young bud- 
dies who lived in a run- 
down hotel in Hollywood. 
They wanted to starta 
band. The fact that none of 
them knew the first thing 


about music didn’t makea 
bit of difference. It wasn’t 
until after the group's first 
date, at a basement club 
called the Masque, that 
they decided they'd better 
learn. 

“Our friends were the 
ones that gave us our sup- 
port at that time,” lead 
singer Belinda Carlisle ad- 


happy with what we were doing so we didn't let anything bother us 
when people made comments.” 


mitted, “because I doubt 
that anyone who didn’t 
know us would have liked 
us then. They kept us alive, 


_kept us working and got us 


to believe in ourselves.” 

A year later, Caffey, 
Carlisle and rhythm gui- 
tarist Jane Wiedlin incor- 
porated drummer Gina 
Schock. A short time later, 
Kathy Valentine quit the 
Textones, a popular local LA. 


band. On New Year's Eve, 
she joined the Go-Go’sasa 
temporary replacement, 
and has been with them 
ever since. 

“I'd quit the Textones 
and wasn’t doing much of 
anything,” she recalled. 
“One night Charlotte 
asked me if I played bass 
and I lied and said I did. I 


learned the bass in about | 
four days.” 
So what is the Go-Go's? | 
“Five intelligent girls | 
playing rock and roll,” | 
Caffey said. “I think we're | 
dedicated people, and we | 
really do have a good time 
because we're good 
friends.” 
“I'd say we were one of my | 
favorite bands,” Valentine | 
summed up.O 


Novo Combo 

ovo Combo is comprised of 
well-seasoned players. At 
the age of 18, drummer 
Michael Shrieve was playing 
in Santana, a group he earned six 
platinum and two gold records with 
in his seven years of duty. He has 
also appeared on the Rolling 
Stones’ Some Girls, Emotional 
Rescue and Tattoo You LPs. 
Bassist/singer Stephen Dees played 
with local bands in Florida at the 
age of 12. He later moved to New 
York and hooked up with Daryl Hall 
and John Oates, and played in their 
band before recording a solo album, 
Hip-Shot, which was coproduced 
with Daryl Hall. Guitarist/singer 
Pete Hewlett made his first record 
at 16 with a band from his native 
Pittsburgh. He also recorded a solo 
album before playing with Eric 
Carmen and Carly Simon. 
Guitarist/singer Jack Griffith 
played with local bands in Florida, 
where the Charleston, West Virginia 
picker gained a rep as a hot-shot 
rocker. The concept of Novo Combo 
is four strong individuals who all 
write, sing and play. 


“We never plan to rest on our 
past accomplishments,” Shrieve 
says. “We are definitely committed 
to rock and roll’s future, not its 
past. All of us have got that certain 
intensity which can make us 
happen in 1981.” Their self-titled 
debut album proves it. 


Harlequin 

Jack Douglas, producer of 
Aerosmith, John Lennon, Cheap 
Trick, Joe Perry and other rock 
heavyweights, discovered Harlequin 
in February, 1978, in the upstairs 
room of a Toronto club; the irony is 
that he'd gone there to see anot/ner 
band in the downstairs room. 
Harlequin was the quintessential 
bar band, slugging it out back and 
forth across the provinces, but they 
were a dynamic bunch. George: 
Belanger proved to be a riveting 
lead singer, Glen Willows played 
strong lead guitar and keybovardist 
Gary Golden, bassist Ralph James 


by Charley Crespo 


and drummer David Budzak were a 
highly proficient rhythm section. 
Love Crimes is their debut album 
in the United States. 

The biand has hit four times in 
Canada with Survive, You Are The 
Light, Innocence and Thinking of 
You, has received platinum albums 
and Jiino Awards and has shared 


stages with Cheap Trick, Triumph, 
E’ddie Money and a host of 
(Canadian hard rockers. The 
reaction? 

“This is the best band in the 
country,” fellow Canadian Paul 
Dean. of Loverboy says. 


The Time 

“We called ourselves the Time 
because we felt our time has come,” 
says Morris Day, lead vocalist for 
the new group. 

You haven't heard punk-funk 
until you’ve heard the Time. Credit 
Prince with discovering this daring 
Minneapolis sextet; Prince went to 
several of their gigs before 
introducing them to their present 
mianagement. The group now has a 


self-titled album out and a hit 
single, Get It Up. That'll be the only 
song you'll recognize, however; most 
of the songs on the album are too 
progressive for today’s radio. 


“You can't label what we do,” 
Morris explains. “It’s not 
mainstream pop or r&b, although 
it’s got elements of both of them. I 


think the best way to understand it 
is to watch the response of the 
people when they hear us.” 


The Fleshtones 

In 1975, Marek Pakulski was 
making $3 an hour innoculating 
sick fowl on a chicken farm in his 
home state of Maine. One weekend, 
he went to New York to visit a 
friend, Keith Streng. The two went 
bar hopping with Streng’s high 
school friends, including a fellow 
named Peter Zaremba. Pakulski 
decided to move to New York. 

Shortly thereafter, Streng and 
Pakulski rented an inexpensive 
house in Queens. In the basement 
of this house, Pakulski discovered 
an old teardrop-shaped Vox copy 
bass and decided to start playing it. 


Not to be outdone, Streng searched 
around the same basement and 
came up with an old cheap guitar. 
Zaremba dropped by one day witha 
handful of harmonicas. That was 
the start of a coarse, new-wave rock 
and roll revival band called the 
Fleshtones. 

The band went through various 
drummers, finally hooking up with 
Bill Milhizer. The group went on to 
become a cult favorite in New York, 
and won a battle of the bands at 
N.Y.U. In 1979, the Fleshtones 
released a single, in 1980 there was 
a five-song EP and in 1981, there is 
finally a Fleshtones album, Roman 
Gods.0 35 
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BILLY JOEL 


n his last album, 
Glass Houses, Billy 


Joel sang, “Every- 


body's talkin’ ‘bout the new 
sound/Funny, but it’s still 


rock and roll to me.”* That 


deceptively simple state- 
ment seemed to capture 
the essence of Joel’s 
artistic appeal; few other 


- contemporary performers 


have been as adept at con- 
tinually side-stepping the 


various trends that so 


_ often control the pop world. | 
Rather than follow these 


trends, Joel has managed 
to create a unique Style 


that blends diverse. 
musical elements, con- 
testing the public’s un- 


quenchable thirst for the 


“new sound.” 
Over his decade: -long of 
career, Joel has parlayed a | 

deft understanding of the 


“You've got to be able to laugh and make a joke atout life.” 


music industry with his 
gift for creating instantly 
memorable top-40 melo- 
dies to emerge as one of the 
most potent commercial 
forces on the rock and roll 
scene. Since the release of 
his third album, Turnstiles 
which first brought him to 
national prominence in 
1976, this Long Island 


| native has managed to sell 


over 18 million albums in 
the United States alone—a 


| figure that places him 


alongside Fleetwood Mac 


| and the Bee Gees at the top 


of rock’s commercial hier- 
archy. Now, with the re- 
lease of his latest album, 


| Songs In The Attic which 


is , in effect, a live “greatest 


| hits” collection, Joel has 
-again displayed the varied 


musical talents that have 
made him the single most 


successful performer in 
the world. 

“Success is great,” he 
said, “but really, tc) me the 
only difference that suc- 
cess means financially is 
that Ican pay these: people 
who have beer working for 
me a long time, who 
weren't able to get peanuts 
in the old days and are now 
getting financilal return. | 
really don’t give a damn, 
but it’s good for the guysin 
the band who can now 
make some money. We 
could always just put it 
into production and havea 
better show,” he added. 
“That’s what I’m most in- 
terested in — so I guessin 
that regard success does 
make a difference.” 

The foundation of Joel’s 
appeal remains his bold 
synthesis of rock energy, 


Broadway glitter and Tin 
Pan Alley cleverness. His is 
a sound tailor-made for 
today’s mass consumer 
consciousness, for in its 
craftsmanship and un-. 
deniable sophistication, it 
represents the homogen- 
ized by-product of 20th 
Century American music. 
His songs, through their 
delicate balance of tough 
lyrical posturings and 
hummable melodic struc- 
tures, provide Joel with the 
freedom to maintain a dis- 
tinctly rock-oriented image 
while appealing to a widely 
diversified audience.Songs 
like Just The Way You Are 
and New York State Of 
Mind have become pop 
staples, and are covered by © 
everyone from Barbra ~ 
Streisand to Frank 
Sinatra, while more up- 


tempo numbers like Only 
The Good Die Young (a 
paean to the strict up- 
bringing of Catholic girls) 
andYou May Be Right 
features Joel's distinctive 
musical stance, one that 
allows him to be outrage- 
ously brash and touching- 
ly sincere. 

“Tm a good listener,” he 
said, explaining his ability 
as a lyricist. “I still have a 
great time going to the 
Blarney Stone (a chain of 
seedy New York area bars) 
and listening to the old 
men talk about their ex- 
periences. It just shows 
that everybody has some- 
thing to say. When! go out I 
don't talk a lot ... It might be 
a New York thing, I don’t 
know. I find I learn more by 
listening. But you've got to 
be able to laugh and makea 


Bearded Billy Joel: ‘I still have a great time going to the 


those who would agree 
with Joel’s assessment of 
his music as something of 
a “joke”. Over the years a 
number of critics have de- 
rided him for being 
nothing more than a rock 
and roll charlatan,a middle 
of-the-road ‘““wimp’”’ who 
has used the vast accessi- 
bility of the rock form asa 
springboard for presenting 
musical ideas which are 
ostensibly alien to rock's 
r&b roots. His detractors 
have gone to great lengths, 
in fact, to stress that Joel's 
music is nothing more 
than the musical equiva- 
lent of the “Big Mac” — 
superficially pleasing, but 
lacking in virtually any 
artistic nutrition or taste. 
While it is hard to dis- 
pute the validity of some of 
these claims, Joel's 
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Blarney Stone and listening to the old men talk about 
their experiences.” 


_ joke about life. That is what 
_ my music’sall about. liked 
the Beatles because they 
_ laughed at themselves all 
the time, they could take a 
_ joke. I take my music 
seriously, but not the rami- 
fications of it.” 
Undeniably, there are 


musical sensibility (which 
allows him to know how far 
he can push a trite lyrical 
phrase or a ‘‘laid back” 
piano introduction) allows 
him to skirt dangerously 
close to an artistic nether- 
world inhabited by the 
likes of Barry Manilow, 


while maintaining his 
position as a viable rock 
performer. 

Throughout his career 
(which has included a stint 
with a Long Island heavy- 
metal band called the 
Hassles during the late 
1960s) Joel’s music has 
clepended heavily on his 
ability to translate the 
sounds and emotions of 
what he termed simply, 
“the street.” While avoiding 
the dark urban landscapes 
that pervade the works of 
Bruce Springsteen, on 
albums such as Streetlife 
Serenade and The 
Stranger, he has used his 
inquisitive nature and his 


scope, the album manages 
to capture the diversity of 
Joel's early work, featuring 
the delicate beauty of 
Streetlife Serenader as well 
as the anthemic power of 
Say Goodbye to Holly- 
wood. 

“Until the release of The 
Stranger, most people 
were unfamiliar with the 
material on this LP,” Joel 
said. “Something was 
missing on those old rec- 
ords. They had originally 
been recorded with studio 
musicians instead of my 
own band. We liked the 
songs, but the original 
studio versions didn't have 
nearly as much energy and 


“My lyrics owe a lot to other people. I 
just change the names to protect the 
innocent.” 


finely-honed pop style to 
create a Series of true-to- 
life city scenarios, brim- 
ming with energy and 
action. 

“I gotta draw from life,” 
he said, describing his 
musical philosophies. “Not 
my own life, but the lives of 
other people. A lot of people 
think everything I write is 
autobiographic — that’s 
not true. I'd be dead if 
everything I wrote about I 
had actually experienced. 
I'd have to be 80-years-old. 
Everything is autobio- 
graphic in that I've kind of 
vicariously imagined it or 
lived it. But actually my 
lyrics owe a lot to other 
people. I just change the 
names to protect the 
innocent.” 

Many of Joel's finest 
lyrical qualities are again 
in evidence on Songs In 
The Attic, a collection of 
eleven numbers recorded 
“live” during his 1980 
American tour. Unlike 
most “live” albums, how- 
ever, Songs focuses on the 
more obscure aspects of 
Joel's career, and totally 
avoids material contained 
on his multi-platinum 
classics, 52nd Street and 
Glass Houses. Instead, it 
favors songs that first ap- 
peared on such early 
albums as Piano Man, 
Turnstiles and the long- 
out-of-print Cold Spring 
Harbor — his first solo 
effort. Despite its limited 


joy as live renditions. For 
example, a song like Miami 
2017 demands the gothic 
reverberation ofa place like 
New York's Madison 
Square Garden. In con- 
trast, a song like Every- 
body Loves You Now feels 
more at home in an inti- 
mate atmosphere. The live 
tapes on this album were, 
in fact, much closer to the 
sound I had hoped to 
capture originally.” 

With Songs In The Attic 
now ensconced high atop 
the sales charts, it seems 
that Joel’s rather unusual 
approach to selecting the 
album's contents has 
proven to be a master 
stroke. While virtually any 
other performer would 
have opted for the safer 
policy of including their 
best-known hits on a live 
compilation, Joel's daring 
philosophy reflects the 
street-wise “smarts” that 
have come to be his trade- 
mark. “You just go for the 
moment,” he said. “This 
album is ultimately a re- 
union with past lovers. I've 
been a music lover since I 
was 4-years-old, and as far 
as I can see I'll always love 
rock and roll. I don’t ever 
want to stop doing that. | 
like it too much.”0 


* Copyright ©1980 by Impulsive Music 
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Avenue of the Americas, New York, NY 
10019. International Copyright Secured. 
All Rights Reserved. 
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or a band that is con- 
fe sistently trashed by 

new wave music- 
lovers aS an example of a 
“dinosaur” mired in the 
past, the Grateful Dead is 
certainly enjoying a very 
profitable sixteenth year of 
existence. The Dead has 
been touring successfully 
all year, selling out several 
shows at such prestigious 
venues as Madison Square 
Garden in New York and 
Berkeley's Greek Theatre. 
They have put out two live 
double albums in recent 
months — the all-acoustic 
Reckoning, and Dead Set, 
which features electric per- 
formances of numerous 
Grateful Dead favorites. 
Anyone who proclaims the 
death of this band hasn't 
been paying attention. The 
Dead’s following is now the 
largest it has ever been —a 
testament to the continu- 
ing appeal of America’s 
oldest experimental rock 
and roll band. 

The reason Deadheads 
will travel to the ends of the 
earth to see their heroes 
perform, is that the Grate- 
ful Dead are the only major 
rock group that still plays 
highly improvisational 
music. When the band 
comes out on Stage, it 
doesn’t know which songs 
will be played, and every 
song isa possible jumping- 
off point for an extended 
jam. Sometimes the solos 
lead back to the original 
song, sometimes they 
meander off into space, 
only to transform into a 
different song further 
down the road. No two 
Dead shows are alike, and 
when the chemistry be- 
tween the band members 
is there, the audience may 
witness the creation of a 
totally new music — music 
that evolves from the im- 
provisational skill of the 
Dead’s six members — lead 
guitarist Jerry Garcia; 
rhythm guitarist Bob Weir; 
bassist Phil Lesh; key- 
boardist Brent Mydiand; 
drummer Billy Kreutzmann; 
and percussionist Mickey 
Hart. 


“That’s why I keep doing 
it, and that is partly what 
keeps the Grateful Dead 
such an interesting thing 
to keep doing,” says Jerry 
Garcia, sitting in the living 
room of his Marin County, 
California home. “It’s 
definitely — truly and 
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authentically — a new ex- 
perience every time, and 
that’s not bullshit. And 
because of that, it can’t be 
duplicated.” 

The Dead and their fans 
both speak lovingly about 
“The Magic” that occasion- 
ally occurs at Dead shows, 
as if it were a tangible en- 
tity that reveals itself when 
the conditions are right. 
Sometimes the group's 
music seems unfocused, as 
if their explorations are not 
bearing fruit, but most 
nights there are moments 


son we have ‘on’ nights and 
‘off’ nights. The more you 
experiment, the more you 
leave up to the fates and 
the lower your percentage 
of being able to pull off the 
experimentation success- 
fully. But the rate of return 
is worth it. That’s why the 
Deadheads come back time 
and again. They can get 
much better rock and roll 
from other bands. That’s 
not what we give them. 
We're a different animal.” 
“We're in the same posi- 
tion about that phenome- 


heads report, add im- 
measurably to the Grateful 
Dead experience because 
the unpredictability of the 
drugs complements the 
unpredictability of the 
music, and furthers the 
nearly-mystical connec- 
tion fans feel with the 
Dead. It is not at all un- 
usual to find Deadheads 
who firmly believe they can 
read or even control the 
minds of the Dead’s mem- 
bers. 

“God bless ’em,” Garcia 
says good naturedly. “So 


The Grateful Dead: “Our music is in a state of flux. It's like a river, always moving and 


always changing.” 


CRATEF UL DEAD 


OMOKE GETS IN YOUR EYES 


when, undeniably, some- 
thing very special indeed is 
happening onstage, and 
the band plays like asingle, 
purposeful, well-oiled 
machine. This is ‘The 
Magic.” 

, We're always looking for 
something else, something 
you don’t find in rigid 
structures,” says Mickey 
Hart. “That’s why our 
music is always in a state of 
flux. It’s like a river, always 
moving and always chang- 
ing. We don’t even try to 
keep tabs on it. We let it 
change. And for that rea- 


by Blair Jackson 


non as Deadheads are, 
fundamentally — the 
magic side of it,” adds 
Garcia. “Just the kind of 
person I am; I’m not trust- 
ful about stuff like that. I’m 
the first one’ to worry about 
it — maybe we're opening 
the door for some demons 
from the 9th dimension,” 
he says with a chuckle. 

It doesn’t take a Drug 
Enforcement Agency de- 
tective to tell that at most 
Grateful Dead shows a 
majority of the audience is 
visiting unseen dimen- 
sions. Psychedelics, Dead- 


Veteran Band Dances To A Different Drummer 


many times people have 
reported that experience to 
us: ‘You looked at me and I 
knew what you were going 
to play, or ‘I was making 
you play,’ and that sort of 
thing. There are thousands 
of them, so I can’t just pre- 
tend it doesn’t happen, and 
I can’t discount what they 
say. It’s like flying saucer 
reports.” 

“It’s funny sometimes, 
isn’t it?” Mickey Hart asks 
with a smile. “It’s just 
musical appreciation 
that’s gotten a little out of 
hand.”0 


Exclusive Feature: Top Ten Countdown Of The Hitmakers 


compiled by 
Bob Grossweiner 


Each month Hit Parader 
features the all-time 
favorite recordings from 
the turntables of today’s 
most popular artists. This 
month we touch base with 
the avant-garde: Phil 
Collins, Robert Fripp and 
Pat Metheny. 


Robert Fripp, guitarist, King Crimson 


1. Elvis’ Golden Records, Volume 
1, Elvis Presley 

2. Sgt. Pepper’s Lonely Hearts Club 
Band, the Beatles 

3. Are You Experienced?, the Jimi 

' Hendrix Experience 
4. Six String Quartet, composed by 
Bela Bartok (no specific version 
given) 

5. Preludes a l’apres-midi d'un 
faune, composed by Claude Debussy 
(no specific version given) 

6. Emergency!, the Tony Williams 
Lifetime 

7. Blue, Joni Mitchell 

8. No Pussyfooting, Fripp & Eno 

9. Parallel Lines, Blondie 
10. Fear of Music, Talking Heads 


Pat Metheny, guitarist, Pat Metheny 
Group 


1. Four and More, Miles Davis 
2. Smokin’ at the Half Note, Wes 
Montgomery 


3. Minute By Minute, the Doobie — 


Brothers 
“T like anything Michael McDonald 
sings or writes.” 

4. The Following Morning, 
Eberhard Weber 

5. Hejira, Joni Mitchell 

6. Gary Burton and Keith Jarrett, 
Gary Burton and Keith Jarrett 

7. Heavy Weather, Weather Report 

8. New York Is Now, Ornette 
Coleman 

9. Aja, Steely Dan 

10. Anything sung by James Taylor, 
Donny Hathaway, Ricki Lee Jones, 
Stevie Wonder, Nicolette Larson, 
Aretha Franklin and Carly Simon. 


Phil Collins, drummer/keyboardist/ 
percussionist/vocalist, Genesis 


1. Meet the Beatles!, the Beatles 
2.A Hard Day’s Night (Original Motion 
Picture Soundtrack), the Beatles 
3. Revolver, the Beatles 
4.1 Am, Earth, Wind & Fire 
5. Let’s Get Small, Steve Martin 
6. Heavy Weather, Weather Report 
7. Inner Mounting Flame, the 
Mahavishnu Orchestra with John 
McLaughlin 
8. Hitsville U.S.A. (import), various 
Motown artists 
9. Grace & Danger, John Martyn 
10. Careless, Stephen Bishop 
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Laurie Paladino 


yoorcics. 


The Hit Parader staff issues this 
challenge: We dare the rock stars to 
take us on in sports competition. 
Various events include pinball, ping 
pong and pool. Other sports will be 
considered, including mud 
wrestling (with the proper party, of 
course). Results will be announced 
in these pages. 


“You call that a sport?” 
ik Emmett of Triumph 
suggested soccer and a host 
of outdoor sports for our 
Hit Parader Sports 
Challenge, but all we could arrange 
in a hurry was a quick pinball and 
video match. We promised next 
time we'd have teams drawn-up for 
more rugged activity. 
“This looks like a good game,” 
Triumph’s bassist Mike Levine said 
as we approached Bally’s Harlem 


HIT PARADER’S 


This month: 


TRIUMPH S ARNIOR ATTACK 


Globetrotters pinball game. “This 
game sucks,” he said after his first 


ball barely racked up four digits. 
“Let's just go.” 


Between shots, instead of cursing 
the machine, we argued with a floor 
manager who wouldn't allow us to 
take photographs. Hit Parader took 
the win on a three-ball game, and 
we took our quarters to Nathan's, 
digesting some of their world 
famous hot dogs and fries before 
Levine tackled Cinematronics’ 
Armor Attack video machine, titled 
suspiciously close to Triumph’s 
Allied Forces LP. 

Neither Levine nor Hit Parader 
had ever played Armor Attack 
before. In the first of three games, 
Levine knocked down one last tank 
and beat us by a mere 20 points. 
Hit Parader went on to blow upa 
few high-scoring helicopters in the 


second game taking a mammoth 
lead. We suspect shenanigans on 
the third game; Hit Parader seemed 
to demolish more attackers than 
Levine, but the score showed him 
the winner, again by a small 
margin. 

“It was a tough battle,” the 
champion said, “but the right guy 
Triumphed.” 

“He was only setting you up,” 
added Emmett, who had watched 
the games. 

“Actually, I think you beat me, 
but I'll never admit it,” Levine 
interrupted. 

“You slaughtered him in the 
second game,” Emmett told Hit 
Parader. 

“I decided I'd let you win that one 
because you're a writer for a big 
magazine and all,” Levine summed 
up. 

We want a rematch.O 


Triumph’s Mike Levine and Rik Emmett: “I think you beat me, but I'll never admit it.” 


ARMC i 


he final note of the 

old Clint Eastwood 

movie anthem, The 
Good, The Bad, andthe Ugly 
fades into the sweat- 
drenched atmosphere of the 
darkened arena, a musical 
onslaught is about to be 
unleashed. Responding to 
some unseen signal, 3,000 
rabid “headbangers” surge 
towards the stage as a sud- 
den, harsh beam oflight cuts 
through the blackness to 
illuminate the massive 
frame of drummer Philthy 
Animal Taylor as he begins 
pounding out the introduc- 
tion to his theme song, The 
Hammer. Soon, leather-clad 
guitarist Fast Eddie Clark 
picks up the beat, laying 
down a salvo of heavy-metal 
thunder. Then bassist/ 
vocalist Lemmy applies the 
coup de grace with a blood- 
curdling vocal attack cutting 
through the band’s sonic 
barrage like a spear through 
the brain. There can be no 
mistaking it —another 
Motorhead show is under- 
way. 

“We can never get it loud 
enough,” Lemmy said in his 
thick cockney accent, as he 
flashed a gap-toothed grin. 
“We want to see some blood 
comin’ out of everyone’s ears 
if possible —nothing dan- 
gerous, just enough to let us 
know they're having a good 
time. We don’t believe in 
pampering our audience. 
They better know what to 
expect when they come to 
our-show, ‘cause we're gonna 


—-s=efive it to ‘em full blast. We 


don’t hold anything back 
when we go on stage. We play 
like our lives are on the line, 
and,” he added with a raspy 
laugh, “our fans probably 
would kill us if we didn’t give 
it our best effort. Motorhead 
believes in the music we play. 
We like making the walls 
shake. That’s what we like, 
and what the people love.” 


Over the last five years the 
three wild-eyed men who 
comprise Motorhead have 
emerged as the most unlike- 
ly heroes in rock history. Ata 
time when their English 
homeland was being ruled 
by “punk” degeneration and 
“new romantics” rubbish, 
Motorhead roared onto the 

_ scene brandishing an “ultra- 
metal” sound that literally 
dlasted all of their competi- 
tion to shreds. By featuring 
an appearance that isa 
pistache of Spaghetti- 

western grubbiness and 
biker-black leather, Motor- 
head has created an image 


du 


MOTORHEAD 


BOYS AND NOISE 


‘Fans Go Wild In Their Seats 
_For Heavy Metal Monsters 


that, in its comic book out- 
landishness, perfectly re- 
flects a blood-and-guts 


musical attack. Their ap-- 


proach on such albums as 
Overkill and Bomber (both 
available in the U. S. only as 
imports) as well as last year’s 
Ace of Spades (their first 
American release), Motor- 
head has struck a responsive 
nerve within the British rock 
community — a fact evi- 
denced by their last two LP’s 
reaching the Number One 
slot on the English album 
charts. With the release of 


by Andy Secher 


cords to blow off a little 
steam and have a good time. 
This country’s so big it’s 
gonna take us alittle time to 
reach everyone. We're still 
relegated. to being an open- 
ing act in most places, which 
means we don’t use our own 
lights or our full stage set-up. 
But the people have re- 
sponded better than we 
could have hoped. Every- 
where we go the fans are 
yelling for Bomber or Iron 
Horse, which are on our very 
first albums. That's why the 
live album is so important 


tion of what heavy-metal is 
all about. It’s music designed 
to melt stereo speakers, put 
blisters on eardrums and kill 
the fungus growing under 
your bed. It’s rock and roll 
taken to its logical extreme 
in terms of volume and sim- 
plicity, and in its unrelent- 
ing beat and crushing power 
it serves to exemplify all that 
is both hated and loved 
about the rock form. 
“Motorhead is rock and 
roll,’’ Lemmy said, with 
characteristic candor. “For- 
get all the other pussy shit 


Motorhead: “We want to see blood comin’ out of everyone's ears.” 


their live album, No Sleep ‘til 
Hammersmith, it seems 
that State-side rock fans are 
ready to join their trans- 
Atlantic brethren as charter 
members in the “Motorhead- 
banger” fan club. 

“The fans in the States 
have been just great to us,” 
the Philthy one said ina 
surprisingly quiet voice. “I 
think we’re developing the 
same kind of following over 
here that we have back 
home; a real street-level 
group of kids who come to 


our shows and buy our re- 


for us over here. It intro- 
duces the old material as well 
as some of the new things, 
which is what we need to 
establish a following. I think 
it'll please the people who've 
been following us over the 
years, and maybe it'll win us 
a few new fans as well.” 

On No Sleep ‘til Ham- 
mersmith, which was re- 
corded during the band’s 


‘1981 English tour, Motor- 


head classics such as (We 
Are) The Roadcrew, Metro- 
polis and Ace of Spades, 
serve as the perfect defini- 


tr 


that’s around, ‘cause it ain't 
worth the vinyl it’s pressed 
on. I laugh at those people 
who call us too loud or too 
one-dimensional. They don’t 
understand that all you need 
is one dimension when you 
can play it the way we can. All 
our critics can say what they 
want, because for us the 
bottom line will always be 
the thousands of kids with 
their fists in the air fighting 
to get to the front row at our 
shows. As long as they're still 
out there Motorhead will 
keep roaring along.”0 3 
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TWILIGHT 


(As recorded by Electric Light 
Orchestra) : 


JEFF LYNNE 


The vision’s dancing in my mind 
The early dawn the shades of time 
Twilight crawling thru my window 
pane 
Am | awake or do | dream 

The strangest pictures | have seen 

The nite is day and twilight’s gone 
away 

With your head held high and your 

scarlet lies 

You can’t yell to me from the open 

skies 
It’s either real or it’s a dream 
There’s nothing that is inbetween. 


Twilight 
| only meant to stay awhile 
Twilight 
| gave you time to steal my mind 
away from me 
You brought me here but can you 


AT THIS MOMENT 


(As recorded by Billy & The Beaters) 


BILLY VERA 


What did you think | would do at this 
moment 
When your’re standing before me 
With tears in my eyes 
Tryin’ to tell me that you have found 
another 
And you just don’t love me no more. 


What did you think | would say at 
this moment 

When I’m faced with the knowledge 

That you just don’t love me 
Did you think | would curse you 

Or say things to hurt you 

Because you just don’t love me no 
more. 


Did you think | could hate you 
Or raise my hands to you 
Now come on you know me too well 
How could | hurt you 
When darlin’ | love you 
And you know I'd never hurt you. 


What do you think | would give at 
this moment 
If you’d stay I’d subtract twenty 
years from my life 
I'd fall down on my knees 
Kiss the ground that you walk on 
If | could just hold you again. 


Copyright ©1979 by WB Music 
Corp. & Vera Cruz Music Co. All 
Rights Administered by WB Music 
Corp. 


- You can’t yell to me from the open 


_ And now it’s time, time to be lovers. 


take me back again. 


With your head held high and your 
scarlet lies 


skies 
It’s either real or it’s a dream 
There’s nothing that is inbetween. 


Twilight 
| only meant to stay awhile 
Twilight 
| only meant to stay awhile 
Twilight, twilight, twilight, twilight. 


The crested night | saw your face 
You disappeared without a trace 
You brought me here but then you 
take me back 
Inside the image of your light 
That thou is day and once was night 

You leave me here and then you go 
away. : 


Copyright ©1981 by Blackwood 

Music Inc. International copyright 

secured. All Rights Reserved. Used 
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TAKE ME NOW 


(As recorded by David Gates) 


DAVID GATES 


I need, baby | need your love right 
now 
I want, baby | want to show you how 
C’mon you know that we’ve waited 
long enough 


I try, try to be all you want me to 
It’s hard but baby it’s worth it all for 
you 
And it hurts makin’ me wait for you 
this way. 
| can’t go on 
So come on and take me now 
Take my love 
Make come true the feelings I’ve 
been dreamin’ of 
Take me now 
Take me fast 
You can trust in me 
Our love will ever last. 
| know, | know we haven’t known 
each other long 
But still somethin’ so right just can’t 
be wrong 
Besides it ought-a be up to me and 
you 
When it’s time, time for each other. 
I live, live for the day we live as one 
Look back, back over all the things 
we've done 
But now baby | need your love right 

now. 3 
(Repeat chorus) 


Copyright ©1981 by Kipahulu} 
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DON’T STOP 
BELIEVIN’ 


(As recorded by Journey) 


S. PERRY 
N. SCHON 
J. CAIN 


Just a small town girl 
Livin’ in a lonely world 
She took the midnight train goin’ 
anywhere 
Just a city boy 
Born and raised in South Detroit 
He took the midnight train goin’ 
anywhere. 


A singer in a smoky room 
The smell of wine and cheap 
perfume 
For a smile they can share the night 
It goes on and on and on and on. 


Strangers waiting 
Up and down the boulevard 
Their shadows searching in the 
night 
Streetlight people 
Living just to find emotion 
Hiding somewhere in the night. 
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Working hard to get my fill 
Everybody wants a thrill 
Payin’ anything to roll the dice 
Just one more time 
Some will win, some will lose 
Some were born to sing the blues 
Oh the movie never ends 
It goes on and on and on and on. 


. Strangers waiting 
Up and down the boulevard 
Their shadows searching in the 
night 
Streetlight people 
Living just to find emotion 
Hiding somewhere in the night. 


Don’t stop believin’ 
Hold on to that feelin’ 
Streetlight people. 


Don’t stop believin’ 
Hold on 
Streetlight people 
Don’t stop believin’ 
Hold on to that feelin’ 
Streetlight people. 
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LET’S GET CRACKIN’ 


(As recorded by Shock) 


MARLON McCLAIN 
MALCOLM NOBLE 
ROGER SAUSE 


Now before you all step your foot 
into it 
| want ya all to sing along with us 


We got a thing that’s gonna tilt ya 
back 
We got a thing it’s called the crack. 


So get crackin’. 


Now don’t be afraid to step on the 
crack 

Cause you’re most definitely not 

going to break your mother’s back. 


This groove is not only nutritious 
Say y’all to the groovers 
It can’t be delicious. 


So y’all get crackin’. 


Copyright ©1981 by Mac Man 
Music, Inc. 
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QRATEPUL DEAD 
DEAD T-SHIRT W304 


DEF LEPPARD 
T-SHIRT W294 


GARY NUMAN 


SCORPIONS T-SHIRT JD3 ($9) 


T-SHIRT W 295, 


RIO 
AO“ 


RUSH T-SHIRT W299 


REO T-SHIRT W30] . & JERSEY WHO T-SHIRT F3 


OFFER 


ADAM &THE ANTS 
T-SHIRT ($9) 

2 SIDED TOUR T-SHIRT ($10) 
2 SIDED TOUR JERSEY ($12) 
TOUR PROGRAM ($4 25) 
GARY NUMAN FSHIRT ($9) 
JERSEY ($11) 

PRETENDERS 

TSHIRT ($8 5O 

POLICE ‘8t 

2 SIDED TOUR JERSEY ($11) 
THE GO GO'S T-SHIRT (S9) 
JERSEY (S11) 

PLASMATICS 

WORLD TOUR 1984 

2 SIDED T-SHIRT (S9} 


Want To Be A SINGER? 
MUSICIAN? SONGWRITER? 
Get started NOW by ordering the Official 
Singer/Songwriter Directory: Contains hun- 
dreds: of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 


Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Send.$5.00 to: 
COUNTRY LISTS, Dept. H P2, 2401 Granny 
White Pike, Nashville, TN 37204. 


ROCK MUSIC BOOKS AT 
DISCOUNT PRICES 


VAN HALEN | & I! $10.95, WOMEN AND CHILDREN 
FIRST $9.95, ZEPPELIN COMPLETE GUITAR $7.95, 
AC/DC HIGH ENERGY HITS $6.95, BACK IN BLACK 
$6.95, BLACK SABBATH SHATTERING SOUNDS 
$6.95, HENDRIX NOTE FOR NOTE $5.95, IMPRO- 
VISING ROCK GUITAR $8.95. Send.check or money 
order of 50¢ for catalog. DISCOUNT MUSIC 
WAREHOUSE; P.O. Box 212S, Lindenhurst, N.Y. 
11757. 


HAVE YOUR ' 


POEMS 


SET TOuMUSIC 


See how your words can be turned into a song. Songs 
recorded, ngs for records made. Send your best 
poems or ee or prompt FREE Sah oeeet 


WN MUSIC C 
Box 1031 


vahaic: 142 Manhasset N.Y. 11030 
ele dE LES. BILLFOLD PHOTOS 


FULL COLOR. NO cIMIT 
2 FAST 
FOR SERVICE 


nts on silk finish paper Any photo copied 
ee x Stas or ‘amigilen) ay fi color photo. neg. or slide 
One pose per order Yo riginal returned Add 50¢ tor 
first class service MONEY BACK GUARANTEE 


une ne DEAN STUDIOS Dept. F-58 
Petey 543 Sixth Ave.,Des Moines, lowa 50302 


~@< Poems Needed 


FOR SONGS & RECORDS § 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Bivd., Suite 1117, 
Hollywood, Calif. 90028 (Corner Hollywood & Vine) 


Eat less saturated fat. 


The American Heart Association 
» WE'RE FIGHTING FOR YOUR LIFE y 


WIRED FOR SOUND 


(As recorded by Cliff Richard) 


TARNEY 
ROBERTSON 


| like small speakers 
I like tall speakers 
If they’ve music they’re wired for 
sound 
Walkin’ about with a head full of 
music 
Cassette in my pocket and I’m 
gonna use it 
Stereo out in the street you know 
woh oh woh 
Into the car got to work and I’m 
cruisin’ 


fuses 
Trattic flows into the breakfast show 
woh oh woh 
Power from the needle to the plastic 
A.M. — F.M. | feel so ecstatic now 
it’s music I’ve found 
’'m wired for sound. 


THE GIRL MOST 
LIKELY 
(Not To Succeed) 


(As recorded by The Greg Kihn 
Band) 


GREG KIHN 
STEPHEN WRIGHT 
DAVE CARPENDER 

LARRY LYNCH 
GARY PHILLIPS 


Baby these are the best years of our 
lives 
I say baby | know it’s hard to realize 
That every step we take 
. We're getting closer to the day 
When we can do exactly what we 
want to do 
*Cause you're the girl most likely 
Not to succeed 
Yeah you were the girl most (girl 
most) likely (likely) not to succeed. 


SHARE YOUR LOVE 
WITH ME 


(As recorded by Kenny Rogers) 


DEADRIC MALONE 
AL BRAGGS 


It’s an ill wind that blows no good 
And it’s a sad heart that won't love 
like it should 
Oh how.lonesome you must be 
And it’s a shame 
If you don’t share your love with me. 


It’s a heartache when love Is gone 
And it can get even worse 
If it keeps on 
Blinder than he who won't see 


| never think that I'll blow all my: 


| was small boy who don’t like his 

toys ; 
! could not wait to get wired for 
sound. 


I met a girl and she toldme she loved 
me 
| said you love me then love means 
you must like what I like 
My music is dynamite woh oh woh. 


She said I’m not a girl you put on ata 
stand-by 
I’m a girl who demands that her love 
is amplified 
Switch in to overdrive woh oh woh. 


Power from the needle to the plastic. 
A.M. — F.M. | feel so ecstatic now 
It’s music I’ve found 
’m wired for sound. 


Copyright ©1981 by ATV Music 
Ltd./Bar Music. All ATV Music Ltd. 
rights for the U.S.A. controlled by 
ATV Music Corp. All Rights Re- 
served. Used by permission. 


Baby for years you've struggled to 
- survive 
Now baby fortune and fame are by 
your side 
I never doubted you could make it all 
along 
| guess this proves that you were 
right 
You were right and they were wrong 
*Cause you’re the girl most (girl 
most) likely (likely) not to succeed 
Yeah you were the girl most (girl 
most) likely (likely) not to succeed. 


*Cause you're the girl most likely not 
to succeed 
Yeah you were the girl (girl most) 
likely (likely) not to succeed 
(Whoa, whoa, whoa) 
You were the girl most (girl most) 
likely (likely) not to succeed. 


Copyright ©1981 by Rye Boy Music. 


And it’s a shame 
If you don’t share your love with me. 


! can’t help it 
If he is gone 
You must try to forget 
You must live on 
It’s a good thing to love someone 
But it’s bad and even sad 
When it’s not returned 
Oh how lonesome you must be 
And it’s a shame 
If you don’t share your love with me 
And | said it’s a shame 
If you don’t share your love with me 
oh yeah. 


Copyright ©1963 by Duchess Music 
cor: 
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WAITING FOR A GIRL 
LIKE YOU 


(As recorded by Foreigner) 


M. JONES 
L. GRAMM 


So long 
I’ve been looking too hard 
I’ve been waiting too long 
Sometimes | don’t know what I will 
find 
1 only know it’s a matter of time 
When you love someone 
When you love someone 
It feels so right so warm and true 
1 need to know if you feel it too 
Maybe I’m wrong 
Won’t you tell me if I’m coming on 
too strong 
This heart of mine has been hurt 
. before 
This time | wanna be sure. 


I’ve been waiting for a girl like you 
To come into my life 
I’ve been waiting for a girl like you 
With a love that will survive 
I’ve been waiting for someone new 


WORKING IN THE 
COAL MINE 
(From the “Heavy Metal” 
Soundtrack) 


(As recorded by Devo) 
ALLEN TOUSSAINT 


Well I’ve been workin’ in a coal mine 

Goin’ down, down 

Workin’ in a coal mine whoo 
About to slip down 

Workin’ in a coal mine 

Goin’ down, down 

Workin’ in a coal mine whoo 
About to slip down. 


Five o’clock in the mornin’ 
I’m up before the sun 
When my work day is over 


YOU KILL ME 


(As recorded by Peter Frampton) 
PETER FRAMPTON 


Hey baby give me a chance 
{ Hey now give me this one last dance 
{ Hey baby where did | go wrong 
{Make me crazy | can’t leave you 
alone. 
You can’t deny 
You never hear what | say 
Hey you kill me with your lies 
You kill me when you cry 
You kill me 
You kill me. 
Hey baby what can | say 
Don’t make me look the other way 


To take ttié féel alive 
Yeah waiting for a girl like you 
To come into my life. 
You're so good 
When we make love it’s understood 
It’s more than a touch or a word we 


say 

Only in dreams could it be this way 
When you love someone 
Yeah really love someone 

Now | know it’s right. 

From the moment! wake up till deep 
in the night 

There’s nowhere on earth that I’d 

rather be 
Than holding you tenderly. 


I've been waiting for a girl like you 
To come into my life 

I’ve been waiting for a girl like you 

With a love that will survive 

I’ve been waiting for someone new 

To make me feel alive 
Yeah waiting for a girl like you 

To comé into my life. 


Copyright ©1981 by Somerset 

Songs Publishing, Inc. & Evan- 

songs, Ltd., 1790 Broadway, New 
York, NY 10019. 


i'm too tired for havin’ fun. 


I’ve been workin’ in a coal mine 
Goin’ down, down 
Workin’ in a coal mine whoo 
About to slip down 
Workin’ in a coal mine 
Goin’ down, down 
Workin’ in a coal mine whoo 
About to slip down. 


Lord | am so tired 
How long can this go on. 


(Repeat chorus) 


I’ve been workin’, goin’, workin’ 
Whoo 
About to slip down. 


Copyright ©1966, 1981 by Marsaint 
Music, Inc. All Rights Reserved. 


Hey baby what can | do 
Don’t leave me standing waiting for 
you. 

You can’t deny 
You never hear what !| say 
Hey you kill me with your lies 
You kill me when you cry 
You kill me 
You kill me. 

Hey baby give me a chance 
Won't you take me for one last dance 
Hey baby Pil do you right 
Vill take you dancing into the night. 


Copyright ©1980 by Almo Music 
Corp. & Frampton Music. All Rights 


Reserved. International Copyright | 


Secured. 


SONGS & POEMS WANTED! 
to be set to music. Good songs are 
_Qreot demand “4 record companies. 

monTway AWARDS! 


BEST BY MAIL 


Rates: Write National, Box 8, Sarasota, Fl. 
MERCHANDISE FOR SALE 


LES PAUL Copy Electric Guitar. Guaranteed! Send 
$119.95 to: Soundpost, 3303B West Esplanade, Met- 
airie, La. 70002 


A TRIBUTE To Elvis. His Life, Music, Films, Trav- 

els, friends. Fit for framing. Long S.A.S.E. $3.00 

esa vrae A. E. Boyce, 1041 Rogers Ave., Brook- 
Ul 


33578 


INSTRUCTIONS 


HP1), Bronx, N.Y. 
MONEYMAKING OPPORTUNITIES 
BIG MONEY! Fast technique. $5.00. Box 2016, 
Gainesville, Ga. 
$1500.00/WEEKLY stuffing envelopes?! NuWay, Box 
24949, Nashville, Tn. 37202 
HEALTH & BEAUTY 
CANCER ypcenitintea ei See SASE: Doctor, Box 
1014, Ft. Lauderdale, Fl, 
SEASONAL maiseer ELLANEOUS 
RUNES. Led Zeppelin Fan Club Newsletter. 
introductory offer. Box 1075, Dallas, Tx. got 


TROUBLE with parents? Frightened of sex ‘on- 
fused about love? Fantastic book really helps! 
ppl Possibilities Press, Box 259, Manhasset, N.Y. 


i 


" 


$1.00 


SINGLE Music Lovers meet thru sharing similar 
musical ets PE Nn huab Box 1381(HP), 
Rapid City, $.D. 5 


CLASSIFIEDS a Free rate folio of classified 
& display advertising in over 200 magazines, news- 

pers & tabloids. elon Mail Order Classified, 
Box ar Sarasota, Fla. 335 


50 SEASHELLS $1.25 a Fabulous collection of 
jewels from the sea including miniature cones, 
Florida augers, buttons, trivia, doves, marginellas, 
pointed Venus, coquinas, etc. Hand picked. Dolphin 
House, P.O. Box 24, Sarasota, Fl. 33578 


EMBARRASSING 
HEALTH PROBLEM? 


Get reliable information by Qualified Health Educator 
about lice, crabs, VD, masturbation, gay VD, impo- 
Send $3.00 for each topic plus stamped envelope to: 
HEALTH EDUCATION CONSULTS 
P.O. Box 732, Lakewood, California 90714 


$50,000 


Teenage, most beautiful gal and most handsome guy 
photo contest. Enter your photo. For entry information 
send $2.00 to: 
INTERNATIONAL FASHION CONSULTANTS 
3232 San Mateo NE, Suite 70 
Albuquerque, New Mexico 87110 


COLOR CONCERT 
PHOTOS! 


Over 150 rock & country performers. 

Catalog/Sample $1. Mention favorite. 
“SMILE”, Box 15293-HPU 

Chesapeake, Va. 23320 


FRONT ROW & OFFSTAGE 
R PH 


COLO OTOS 


Shaun Andy, Bee Gees, KISS, Elton, Donnie & Marie, 
Olivia, Robbie Benson, Styx, Scott Baio, Who, AC/DC, 
Van Halen, & 400 others. Highest quality, longest in the 
business. Send $1 ad Sample Photo/Catalog & Special 
Teen Su; t Te 

PINES PHOTOS LTE he eee DIVISION 
MADISON SQ. STA. New York CITY 10159 


LEARN BY 
~ SONGWRITING mai 
Anyone can learn to compose 


music with our low cost professional ins- 


ie 


truction. Send for course description. 
American Correspondence Institute 
P.O. Box 31021(M) 
Cleveland, Ohio 44131 


DO YOU WANT A HORSE?? 


But sean patents don't understand? Serid for this 
“Mom, Can | Have A Horse?!” Explains 


Belle Aire Farms, Box 419T 
Los Altos, California 94022 


Going Bananas? 
* One of the goofiest, 


game brochure! 
ELITE GAMES, Sex 2423 
: Yakima, WA. 96997 


Rocky Horror 
Audience Participation 
Manual Book 


Orders received before Jan, 1 include a complimentary 
Send $5.00 + $1.00 Postage & Handing to: 
Professional Participators Box 924 
(516) 421-5757 Melville. NY 11747 


ATTENTION 
SONGWRITERS 
We need songs immediately. (All kinds). 
Send on cassettes, include large SASE 
and copy of lyrics. 

FABOR PUBLISHING COMPANY 

Rt. 2, Box 67, Dickson, Tn. 37055 
(615) 446-2966 

WwW A N T E D 


PO EM SONGS & RECORDS | 


A'S LARGEST SONG STUDIO wants to see your 
cheesl No special training needed. Write the words 
as you feel them. We'll inform you if they qualify for 
MUSIC and RECORDING. WE NEED SONG-POEMS. Ali 
types-ballad, rock & roll, sacred. rhythm & blues, country. 
western. etc. Examination and advice FREE. Send poems to 


Five Star Music Masters, 101 Tremont, Dept. 3 Boston, Mass. 02108 


THOUSANDS OF OLDIES 


Comprehensive catalog of all the best selling 45 rpm 
oldies from the last 40 years. Send $2.00 to: 
AMERICAN PIE 
P.O. Box 66455, Dept. H 
Los Angeles, CA 90066 


FREE CATALOG 


“SAVE $$ ON BRAND NAME GUITARS, BASSES, 
AMPS, PA’s, MIXERS, SPEAKERS, EFFECTS, 
MORE. SEND NAME AND ADDRESS TO: 


ROXTON — DEPT. HP 
BOX 441, DEL MAR, CA 92014 


DISCO TV 


FINALLY HERE 


Now you can actually sing, play stereo, musical instru- 


Be first to Play-N-Show exciting new life into partes, 
bands, etc. Detailed brochure rushed $1.00. 

C&E ELECTRONICS, GPO BOX 298, BROOKLYN, 
N.Y. 11202 
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EVERY LITTLE THING 
DOES IS MAGIC 
(As recorded by The Police) 


STING 


Well I’ve tried before to tell her 
All the feelings | have for her in my 
heart 
Every time that | come near her 
| just lose my nerve as I’ve done from 

_ the start. 


Every little thing she does is magic 

Everything she do just turns me on 

Even though my life before was 
tragic 

Now | know my love for her goes on. 


Well | have to tell the story 
Of a thousand rainy days 
Since we first met 
It’s a big enough umbrella 
But it’s always me that ends up 
getting wet. 


Every little thing she does is magic 
ALIEN 


(As recorded by the Atlanta Rhythm 
Section) 


BUDDY BUIE 
RANDY LEWIS 
STEVE McRAY 


The sun just went behind a cloud 
again 
Down crowded streets he walks 
alone 
Like a stranger out of place 
A number not a face 
And all day long, all day long 
He’s feeling like an alien 
Feeling like he don’t belong 


OH NO 


(As recorded by The Commodores) 
LIONEL B. RICHIE, JR. 


| want you to want me 
I'm goin’ crazy knowin’ 

He will be your lover tonight 
And when he comes I'll let you go 
rll just pretend as you walk out the 

door. 
Oh no 

I can’t sleep 
Oh no 


_['m goin’ crazy with love over you. 


I need you to need me 
| wanna hold you 


But you're holdin’ ‘someone else in| 


Everything she do just turns me on 
Even though my life before was 
tragic 
Now | know my love for her goes on. 


| resolve to call her up a thousand 
times a day 
And ask her if she’ll marry me in 
some old fashioned way 
But my silent fears have gripped me 
And before | reach the phone 
And before my tongue has tricked 
me 
Must | always be alone. 


Every little thing she does is magic 
Everything she do just turns me on 
Even though my life before was 
tragic 
Now | know my love for her goes on. 
(Repeat) 


Copyright ©1981 by Virgin Music 
(Publishers) Ltd. Published in the 
U.S.A. by Virgin Music, Inc. Ad- 
ministered by Chappell & Co., Inc. 
International copyright secured. 
ALL RIGHTS RESERVED. Used by 
permission. 


“Mercy” cried the alien 
Heaven help him find his way back 
home. 


The feeling that he feels 
He can’t explain 
Sunday, Monday, Tuesday 
They’re all the same 
He’s lost and all alone 
A heart without a home 
Standing like a statue in the rain. | 


Now and then we all are aliens 
Feeling like we don’t belong 
“Mercy” cries the alien 
Heaven help him find his way back 

home. 


Copyright ©1979 by Low-Sal Inc. 
All Rights Reserved. 


your arms 
When I close my eyes | see your face 
’m just not sure how much my heart 
can erase. 


Oh no 
| can’t think 
Oh no 
I’m goin’ crazy with love over you. 


Oh honey 
Oh sugar 
Oh no 
I can’t sleep anymore baby 
Oh no 
| can’t think anymore baby 
Oh no 
I’m goin’ crazy with love over you. 


Copyright ©1981 by Jobete Music 
Co., Inc. & Commodores Ent. Publ. 
Corp. 
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Dn’t take a chance on 
Issing a single issue. 


an find out what’s happening 
first and that’s ... HIT PARADER 
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6 POEMS WANTED 6 


Your poems set to music. Free examination. 
Songs recorded and published. Radio-TV pro- 
motions on national record labels. Act Now! 
BROADWAY MUSIC PRODUCTIONS 
Box 7438, Yoder Ave., Studio C 
Sarasota, Florida 33578 


PHOTO ID 


SEALED IN PLASTIC 


All States and Provinces 


© CUSTOM-MADE WITH YOUR PHOTO 
© USE ANYWHERE, ANYTIME 


On PER: FOR POSITIVE IDENTIFICATION 


veIcAT 1108 
24-Hour Service © Moneyback Guarantee 
— FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


pa $ 2 or more 
$5.00 EACH 
ey 


if you want more information send 23¢ 


CARDINAL PUBLISHING, DEPT. 400 
BOX 5200 + JACKSONVILLE, FLORIDA 32207 


PHOTO ID 5 


In a few short weeks you can 
learn to bea “Pop” singer for TV, 
Radio, Night Clubs, Parties. 
Popularity, New Friends, Career, 
EXTRA MONEY! Learn at home 
with easy low-costtraining.Send 
for FREE information today. 
Enclose $1.00 for postage & 
handling. 

SONG STUDIOS, Dept. 204A Rockport, MA 01966 


How to WRITE SELL ond FUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 


Guitarists - Do you want 


tobecomea better musician? 


Our amazing new system makes it possible. At last all modes clearly 
explained whether or not you read a note of music! NO NEED TO SEND 
MONEY. 
This revolutionary ‘system will be sent to you Cc. O.D. 
Only $9.95 plus shipping 
WRITE NOW: GUITARISTS 

Box 8472, Ottawa. Ontario, Canada 


No. C.O.D. outside Canada. 


FULL COLOR 
Pnord 
fe 


CARD STYLES 
Fi ALL STATES ID @ STUDENT 1D 
IDENTIFICATION @ U.S.A. 1D 
BB Your own personal statistics to 
3 use anywhere, anytime. Heat 
sealed in ate plastic. 

SEND $6.00, card style, :: 
name, address, birthdate, color (>= 
of hair, eyes, sex, race, height, 

| weight, Social Security No., 
occupation, school, college, 
grade level, 1 photo per |.D. We 
will cut photo to fit |.D. (Face Area 

Le no larger than po aae stamp). 
PRINT CLEARLY! 


es | 2 0R MORE PHOTO ID's, $5 ea, 
5 FREE-biank 8x11 birth certificate incl 


. 24 hour service—satisfaction °o,® 
guaranteed or money back! 


More details & catalog, send 25c oF @ 
~ BASCCO PRODUCTS, ert 1-82 
X 3461 @ PROVID 


IDENTIFICATION 


eres 


PHYSICAL 


(As recorded by Olivia Newton- 
John) 


STEPHEN KIPNER 
TERRY SHADDICK 


I'm saying all the things that | know 
you'll like 

Making good conversation 

| gotta handle you just right 

You know what | mean. 


| took you to an intimate restaurant 
Then to a suggestive movie 
There’s nothing left to talk about 
Less it’s horizontally. 


Let’s get physical, physical 
| wanna get physical 
Let’s get into physical. 


Let me hear your body talk, your 
body talk 

Let me hear your body talk. 

(Repeat chorus) 


lve been patient, I’ve been good 

Trying to keep my hands on the 
table 

It’s getting hard this holding back 

You know what I mean. 


I’m sure you'll understand my point 
of view 
We know each other mentally 
You gotta know that you’re bringing 
out the animal in me. 
(Repeat chorus) 


Let’s get animal, animal 
| wanna get animal 
Let’s get into animal 
Let me hear your body talk, your 
body talk 
Let me hear your body talk. 


Let me hear your body talk, your 
body talk 
Let me hear your body talk. 


Copyright ©1981 by April Music 
Inc., Stephen A. Kipner Music and 
Terry Shaddick Music. International 
copyright secured. All Rights Re- 
served. Used by permission. 
April/Blackwood Publications, 1350 
Avenue of the Americas, New York, 
NY 10019. 


| WANT YOU, | NEED} 
YOU 


(As recorded by Chris Christian) 


CHRIS CHRISTIAN 
J. C. CROWLEY 


It's a long, long way from heaven to 
heartache 
And that’s a trip | never wanted to 
make 
Since I’ve been gone it just hasn’t 
been the same 
And I’m afraid I’ve finally learned 
how a heart can break. 


| want you, | need you 
I'll always be with you 

| found out the hard way 
I can’t do without you 
Pil always be with you. 


’ve been walkin’ on the wrong side 
of the highway 
Wakin’ up on the wrong side of town 
But | could never find under any 
neon sign 
Anyone that | loved any more than 
you. 


| want you, | need you 
Pll always be with you 
| found out the hard way 
| can’t do without you 
I'll always be with you. 


(Come back to me) 
At least now we both know | tried 
(Come back to me) 
1 will be yours until | die. 


| want you, | need you 
rll always be with you 
| found out the hard way 
| can’t do without you 
rll always be with you. 


Oh I want you, | need you 
rll always be with you 

| found out the hard way 
| can’t do without you 
| want you, | need you 
rll always be with you. 


Copyright ©1981 by Marvin 
Gardens Music/Home Sweet Home 
Music/Bug And Bear Music/John 

Charles Crowley Music. 


THE INSULT 


THAT 


MADE A MAN 
| OUT OF ‘MAC’ 


q HEY! QUIT KICKING 


An ATLAS BODY? 
In 7 days 


my method of DYNAMIC-TENSION starts giving you results_ 
you can feel and your friends will notice. Big, useful , 
muscles. Gain pounds in weight where needed. 
Lose “pot belly.” Take a good honest look at your- 
self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man” you could be? : 
No matter how ashamed you are of your present physi- 


cal condition — or how old or young you are — the 
“sleeping” muscles already present in your body can 
turn you into a REAL man! Believe me, I know 

— because I was once a skinny, scrawny 97-pound 
half-alive weakling! People used to laugh at my © 
build and make fun of me. I was ashamed to 
strip for sports or the beach . . . shy of girls 

... afraid of healthy competition. 


_ HOW | CHANGED FROM A 
_ 97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 

|" scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 

_ formula” that can help turn you, too, 
‘into a marvellous physical specimen 
'_,..a REAL man from head to toe... 

/ aman who STANDS OUT in any crowd! 
| What’s my secret? “DYNAMIC-TENSION” — 
) the natural method! No theory. No gadgets or 

' contraptions. You just do as I did. Simply take the 

' “sleeping” muscles already present inside your own body 
| — build them up — use them every day in walking, 

' bending over, reaching, even sitting! Almost before 

' you know it, you’re covered with a brand-new suit of 

| beautiful, rock-hard SOLID MUSCLE! 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 


So sure am I of how fast ‘‘Dynamic-Tension’”’ 


WIN THIS 
VALUABLE 
TROPHY 


USTEN HERE. 1'D SMASH YOUR 
FACE ---ONLY YOURE SO SKINNY VOU 
MIGHT ORY UP AND BLOW AWAY 


IT! '™ SICK ANO TIREO OF 
BEING A SCARECROW! CHARLES 
ATLAS SAYS HE CAN GIVE ME A 

REAL Boovy. At ricHT! iLL Gamare 


RJ 


/ 


works that I make this offer to you. Try my course for every 
' for 7 days and in even that short period of time you pupil. 
will have results that not only you can feel, but your Outline DO THIS FOR ME! WHAT Mustiesirs) 
_ friends will notice, or, it costs you nothing. Send courses in BULLY WONT SHOVE ME AROUND AGAIN! 


| for my free book. WRITE NOW! 
| CHARLES ATLAS Dept 285P 


|! 


149 W: 23rd St., New York, N.Y. 


DO YOU WANT... 


A MUSCULAR 
CHEST? 


JIU JITSU~KARATE, 
BOXING » WRESTLING, 
FEATS OF STRENGTH, 
HAND BALANCING 


MAGNETIC 
POWERFUL LEGS? PERSONALITY? 


ES 


BIG ARM MUSCLES? 


SHOWING OFF IN FRONT OF 
GRACE AND THE CROWD. 
WeLL iTS MY Tuen 7 
THIS TIME! 


BROAD 
SHOULDERS? 


"THEN MAIL THIS A/0Q/ 


HERE’S THE KIND Coase 
OF BODY | WANT CHARLES ATLAS Dept 


\¥ 49 W. 23rd St., New York, N.Y. 10010" 
|* (© MORE MUSCLE 


Show me how ‘‘Dynamic-Tension’’ can make 

—BIGGER CHEST me anew man. Send your famous 32-page 

0 BIG RP cies FREE book, and details of your 7 Day Trial 
Offer. No obligation. 


Pistol Book. 
D  COTIRELESSLEGS | print MORE WEIGHT? i 
if (C MAGNETIC MERIINO i ciate wis eit chs bier ssls in ecaielgcelel> » ¥ieb.« a aoie's Age..... 3 i 


32-page 
Iliustrated 


it PERSONALITY 
| | Oo BAND ‘concede a ge Gas y é 4 eeeceves T OD AY I 
I | (0 MORE WEIGHT BtOtO sie vieieie csi oh ares Seppe ns CODE Te sc cvs'ene 


In England send to — be 
IC HAMLES ATLAS, AFRICA HOUSE, KINGSWAY, LONDOK W.C.2 
Sl: aaa: ak: Aa: aaa aaa: aa: Sake as aa aa 


“SONGWRITERS: 


Send your name and address for free 


TAKE MY HEART 


information onibecoming a song-writer 


i ‘and getting your songs recorded. 


“NASHVILLE MUSIC 


CHARLES SMITH 
JAMES TAYLOR 
GEORGE BROWN 
KOOL & THE GANG 


PRODUCTIONS, 4701 Trousdale Dr., 
| Studio CR, Nashville, TN 37220. Tel. 1-] 


Has there ever come a time when 
you feel real nice 
And you want to let someone know 
that you really appreciate them 
All you have to dois just moan alittle 


| (615) 385-3726. 


bit for me 
45: rpm records, all original artists. | It goes something like this. 
| Write for your free catalog today. | Oooh 
CORNY'S RECORD SHOP Ooo-hoo 
I Box 166A Mason, Ohio 45040 ff Oooh 
Ges es ee es ee ee es es es Ooo-hoo 
Ooh 
THE GENUINE UNI-PHOTO ID Ooo-hoo 
& DO NOT BE FOOLED BY CHEAP IMITATIONS Ooh 
ONLY... THE GENUINE UNI-PHOTO ID Ooo-hoo. 


ACTUALLY RESEMBLES YOUR STATE 
DRIVER’S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 
Hes Mircea bel ae ea a ade ad sent 

DETAILS/25¢; for 24 hr. Proc.~send $9, photo, 
personal description, plus $1.00 for postage 
and handling to: Uni-Photo, dept. 4p14 
box 6680, Moore, OK 73153 


(VOID WHERE PROHIBITED) 


You see no time for wastin’ baby 
We've gone all through those moves 
I'm offering satisfaction darling 
Girl I’m giving you all my love. 


Anytime is the right time baby 
Come on and take my heart 
It’s all yours if you want it baby 
My heart is tearing all apart 

I say oooh . 
You can have it 
Yeah if you want it 
If you want it 
Come and get it baby 
But if you want it 
You can have it 
Ah come and get it girl yeah 
If you want it 
Yeah. 


Write to your favorite celebrities at their 
exclusive personal address. All 2700 are 
verified current addresses of top Movie, 
T.V., Sports, Recording, Literary, and Po- 
litical Celebrities. The positive answer 
for photo & autograph collectors! Send 
$2.00 for list of names to: 


Post Office Box 75151, Dept. HP 
Los Angeles, California 90075 


CA$H FOR COMIC BOOKS See darling 


There’s no time for wastin’ baby 
Come on please make up your mind 
Good loving is so pleasing baby 
Girl I’m giving you all my time. 


* Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of-comic books into cash. ore 
Top dollar paid for your comics x : 
1930's, 40's, 50's, 60's:comics wanted — No collection too 
large or small.; Send us a list: title, book # and condition. 
Call or write: COMIC DETECTIVE’S 
P.0. Box 7944, San Francisco, CA 94120 © (707) 542-7867 


> PLAY LEAD GUITAR 
"LIKE AN EXPERT 


sities ® ROCK @ DISCO 

yp ZZ © COUNTRY e BLUES 

\" @ SOUL e TOP 40 @ FUNK 
\ 


You can have it 
DRAW OF THE 
CARDS 


(As recorded by Kim Carnes) 


© BOOGIE e@ SLIDE @ JAZZ 


i) FULL INSTRUCTIONS — BEGINNING s 
“) THRU ADVANCED — CHORDS AND RUNS KIM CARNES 
_ How to play the guitar in a small DAVE ELLINGSON 
combo. Covers lead and rhythm VAL GARAY 
guitar. Everything clearly explained in diagram form. Improve 
your playing fast. Explains how to play by ear. Covers lead BILL CUOMO 
chords, bar chords, rhythm chords, chord progressions and | 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, Slight of hand 


J} copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back. Send no money! Just name 
and address, Pay postman $4.98 plus C.O.D. postage. Or send 


Hand of fate 
Chance you take 
Life’s a snake 
And it’s all in the draw of the cards. 


~ Draw the cards 


$5 with order and | pay postage. No. C.O.D, outside U.S.A. Watch the eyes 
Down an 
Lead Man, Box 12167-H8, St. Petersburg, Florida 33733 4 q dirty 


Let ’em ride 
50 . ; 


(As recorded by Kool & The Gang) | 


If you want it 
Just come and get it 
And baby it’s yours yeah 
I’ve got it to give 
And if you want it 
| know that you’re gonna love it 
Just come on girl. 

One night while | was sleeping baby. 
Had a dream of you and | 
Found myself asking you baby 
“Take my hand and be my wife”. — 
Oh I, | knew. you'd like it 
Oh baby you got me sayin’ } 

something like I 
You can have it 
If you want it 
You can have it | 
Baby you really want my loving 
If you want it 
It’s all yours baby 
You can have it any time of the day 
If you want it 
Don’t matter what place it is baby 
You can get it baby 
You can have it 
Come on girl and get it 
( If you want it 
If you want it you can have it 
You can have it 
Cause | will make you feel all right 
If you want it 
Can’t you tell that | need it 
You can have it 
Come on darlin’ take my heart 
If you want it oh yeah 
You can have it 
Come on darlin’ satisfaction 
guaranteed 
If you want it 
Ooo wee baby 
You can have it 0000 
If you want it 
Oh you’re such a pretty little girl 
baby _— 
_ You can have it 
If you want it 
Come on and take my heart baby. 


Copyright ©1981 by Delightful 
Music Ltd., 1733 Broadway, New 
York, NY 10019. 


Ace is high 
Deuce is low 
Take the first 

The rest should go. - 


Lightning strikes 
Breath of life — 
Red, black or white 
Watch ’em fall. 


Boulevard, small cafe 

Cavaliers pass the day 
Joker laughs from the street 
He weaves his web bittersweet, | 
bittersweet, bittersweet. 


Copyright ©1981 by Almo Music} 
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MAKE SOMEONE 
LOVE YOU 


VENUS LOVE GODDESS—will it 
truly bring you the love, affection, and 
devotion of anyone you desire, day-in and 
day-out, week-after-week, month-after- 
month... FOREVER? 

Now you can find out the amazing 
truth for yourself at my expense. That’s 
right! I’m willing to gamble my own 
money on you, a perfect stranger. You 
must agree that The VENUS LOVE GOD- 
DESS works like magic or I’ll pay you for 
your time and trouble. GUARANTEED! 

But first, let me assure you of this: I 
know exactly what I am doing. Just mail 
the coupon below today for your magnifi- 
cent VENUS LOVE GODDESS replica. 
Then join in a mind-blowing experiment 
that may thrillingly change your love-life 
beyond your wildest dreams. 

Do you want to make someone love 
you NOW? Starting immediately, and con- 
tinuing day-after lovely-day, you’ll have 
this sensational new opportunity to turn 
your no-love-life into a GREAT ALL- 
NEW LOVE-LIFE. Imagine the excite- 
ment and thrill when your very own 
VENUS LOVE GODDESS arrives—and 
the experiment begins! 


¥¥¥ When you want to make someone 
love you, see whether The VENUS 
LOVE GODDESS attracts that per- 
son to you! : 

¥¥¥-When you’re out on a date, see 
whether The VENUS LOVE GOD- 
DESS makes you totally irresistible! 

¥¥¥ When you’ re trying to pick someone 
up, see whether The VENUS LOVE 
GODDESS makes you unbelievably 
charming! 

¥¥¥ When you feel shy or lonely, see 
whether The VENUS LOVE GOD- 
DESS delivers warm, comforting 
companionship! 

¥¥¥ When you want the full love, devo- 
tion, and affection of an adored one, 
see whether The VENUS LOVE 
GODDESS goes all the way for you. 
No holding back! 


REPORT 100% LOVE 
EVERY TIME IT 


COMES YOUR WAY! 


Whenever The VENUS LOVE GOD- 
DESS miraculously puts fantasy- 
fulfilling, spine-tingling LOVE into your 
life . . . whenever you enjoy the glorious 
thrill of genuine happiness . . . whenever 
you reach the pleasurable heights of a soul- 
satisfying relationship . . . report the actual 
experience to me. 

And just think of it! Jf you report 
every single day of fantastic love 365 days a 
year, you’ll certainly be on cloud nine! 

Even if you are skeptical, you have 
absolutely nothing to lose. Not even a pen- 
ny of your hard-earned money. Because 
from the instant you receive The VENUS 
LOVE GODDESS, you'll be able to report 
all the real love YOU want, anytime, 
anywhere, or I’ll pay you for your time and 
trouble. GUARANTEED! 


an St 


Here is the best part! It doesn’t mat- 
ter if you are a man or woman—it doesn’t 
matter if you are young or old—it doesn’t 
matter if you’ve been unlucky in love or 
not—you MUST agree that The VENUS 
LOVE GODDESS works for you RIGHT 
AWAY or Ill return your money PLUS 
pay you for participating in this 
remarkable experiment! 


SEND FOR YOUR VENUS 


LOVE GODDESS RIGHT NOW! 


Right now, this very moment, mail 
the coupon for your very own VENUS 
LOVE GODDESS with the Experiment 
Report Forms. For privacy, your VENUS 
LOVE GODDESS will be RUSHED back 
to you by FIRST-CLASS MAIL in your 
name only. No one will be allowed to use it, 
except you. Merely take The VENUS 
LOVE GODDESS into your possession 
and a fantastic love-life may be yours. It’s 
that simple! 


VENUS LOVE GODDESS 
NEW YORK, N.Y. 10018 


Name 
Address. 


City pete ate re ey) a State 


OC) Rush me 2 VENUS LOVE GODDESS orders. 
I enclose only $5.00 for both. Same guarantee. 


YES! JUDGE FOR YOURSELF! 
THE POWER AND POTENCY OF 
THE VENUS LOVE GODDESS! 
Yes! As the sole judge, you’ll be able 

to report: 


¥¥9 The love, devotion, and affection of 
anyone you desire to be happy and 
content! 

¥¥9 Enough luck with the opposite sex so 
you feel completely at ease and confi- 
dent! 

¥¥9 Enough inner-strength and power to 

control your love-life and lead it the 

way YOU really want to!—Or I'll pay 

you for your time and trouble! 


DOUBLE-YOUR-MONEY 
BACK GUARANTEE! 


I can’t imagine anyone passing up 
this unique chance to join this experiment 
and use The VENUS LOVE GODDESS 
every single day. So the only thing holding 
you back is taking a risk. I’m going to 
eliminate that completely. 

To prove to you that I mean every 
word I’ve said—I’Il give you this absolute 
DOUBLE MONEY-BACK GUARANTEE: 
The VENUS LOVE GODDESS experi- 
ment must work like magic within 14 days, 
or I’Il return your money PLUS 
ANOTHER $3.00 for your time and trou- 
ble. That’s right. You get DOUBLE your 
money back with no strings attached! 

If you’ve never thought of clipping a 
coupon before, do it NOW. It may be the 
answer to ALL of your ‘‘love’’ prayers. 


ORDER TODAY 
AND GET READY FOR LOVE 


—AND LOTS OF IT! 


1) Print your name and address on the 
coupon below. 


2) Attach your check, money order, or 
cash payable to Venus Love Goddess 
for just $3. (Price includes First-Class 
Postage!) 


3) Mail to Venus Love Goddess, 49 West 
37th St., New York, N.Y., 10018 


vvyy MAIL COUPON WITH $3.00 vvv 
49 WEST 37TH ST., Dept. T-169" 


Here’s $3. Rush me The VENUS LOVE GODDESS in a private envelope along with my 
Experiment Forms to report my Actual Love Experiences. Money back in 14 days if not 
thrilled PLUS $3.00 EXTRA. That’s DOUBLE my money back—Guaranteed! 


PRINT 


ZIP CODE 


© MCMLXXIX VLG 
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GUITARIST CATALOG 


For the musicians who want to save up to 
75% on guitars, basses, amps, electronic 
accessories, and everything else you'll need 
to look and play like a pro! Write for free 
discount catalog and start saving on 

your musical needs now! 


~ Get into big money career writing 
Rock, Country. Love, Soui and Sacred 
songs. Amazing COMPOSAGRAPH 


Method has you setting your own 


your songs and make your own Records. Where to send 
and sell your songs. Learn at home with quick. low-cost 
training. Hurry! Send for FREE details today. Enclose 
$1.00 for postage & handling. 

SONG STUDIOS, Dept.044 Rockport, Mass. 01966 


1.D. CARDS 
YOUR PHOTO. FINGERPRINTS 
VITAL STATISTICS AND SIGNATURE 
SEALED IN PLASTIC FINEST AVAILABLE 
DIPLOMAS & CERTIFICATES 


HIGHEST QUALITY PARCHMENT TYPE PAPER 
MANY TO CHOOSE FROM WRITE TODAY! 
SPECIALTY DOCUMENT COMPANY 
PO. BOX 5684. B 
Et Monte. Calit_ 91 


PREVENT 
CHILD ABUSE. WRITE: 


National Committee for 
Prevention of Child Abuse, 
Box 2866, Chicago, III. 60690. 


SONGWRITERS 
Lead sheet from your cassette: $19.00. 
Demonstration cassette (1 vocal, 1 instr.): 
$79.00. Four minute limit per song. For 
more info., write: LJF ENTERPRISES, INC. 
2532 Clothier Street Coatesville, Pa. 19320 
Pa. Residents add 6% sales tax 


SUPER LASH 
No more false eyelashes but movie star eyes! 
BEAUTIFUL, THICKER, LONGER- 
LOOKING EYELASHES—OVERNIGHT! 


Full, stronger, curly, silky eyelashes. Natural looking 
and lovelier. Completely safe, hypo-allergenic and 
non-toxic. Easy to use. Leaves no greasy feeling, no 
stain on bed. Alluring new eyes in the morning. 
Generous 6 months supply only $5.95 plus $1 post. & 
hdlg. Send check or M.O. (Sorry no COD's) ' 
PERSONAL PRODUCTS CORP., Dept. SL! 1 

535 Filth Ave., New York, N.Y. 10017 
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——— SONG POEMS _ to music even if 
eT you don't know a note! How to copyright 


HARD TO SAY 


(As recorded by Dan Fogelberg) 
DAN FOGELBERG 


Lucky at love 
_ Well maybe so 
There’s still a lot of things you'll 
never know ; 
Like why each time the sky begins to 
snow 
You cry. 


You’re faithful to her in your 
careless way 
And so you miss her when she’s far 
away 
But ev’ry time you think you've got it 
straight 
You fall. 

You face the future with a weary past 
Those dreams you banked upon are 
fading fast 
You know you love her 
But it may not last 
You fear. 


It’s never easy and it’s never clear 
Who's to navigate and who’s to steer 
And so you flounder drifting ever 

near the rocks. 


It’s hard to say where love went 


| NEED YOUR LOVE 


(As recorded by lan Hunter) 


IAN HUNTER 


It was a cold, cold house 
| was a cold, cold room 
No one lived in me 
| was an empty tomb 
Lovers came to view 
They looked all arourd 
But they couldn't see nothing 
Nothing but the ground that really 

put me down. 


And then someone broke inside of 


me 

And | felt myself learning 

How to fight free 
And it feels so good 
When | can turn to you 

And look you straight in the eye 

Say | need you, need you 

Oh I need you. 


| need your love 
Baby !| need your love 
| got to hear your name 
Over and over and over again 
| need your love 
Baby | need your love 


- Copyright ©1981 by Hickory Grove 


wrong oy 
It’s hard to say just when / 
(So hard to say) 
It’s hard to walk away from love 
It may never come again. 


You do your best to keep your hand 
in play 
And try to keep those lonesome 
- blues at bay 
You think you’re winning 
But it’s hard to say sometimes. 


It’s hard to say where love went 
wrong 
It’s hard to say just when 
(It’s so hard to say) 
It’s hard to walk away from love 
It may never come again. 


Lucky at love 

Well maybe so ; 
There's. still a lot of things you'll 

never know ss 
Like why each time the sky begins to 
snow 
You cry, you cry 
Ooh you fret and you cry. 


Music. All Rights Administered by 

April Music Inc., 1350 Avenue of the 

Americas, New York, NY 10019. 
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| got you on my brain 
Over, over, over again. 


_ You know it hurts so bad 

When you have to say 

You ain’t got nobody 
And then one day 

It makes you feel so good 

When | can turn to you 

And look you straight in the eye 
Say | need you, need you 
Oh I need you. 


| need your love 
Baby | need your love 
| want to hear your name 
Over and over and over again 
| need your love 
Oh how I need your love 4 
1 got to hear your name, name, name |. 
Over, over, over again yeah 
| need your love 
Baby | need your love 
| got to hear your name, name, name 
Over, over, over. 


Copyright ©1981 by April Music Inc. | 
and Spiv Music. Administered by} 
April Music Inc., 1350 Avenue of the | 
Americas, New York, NY 10019.] 
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How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


AUTOMATIC MIND COMMAND! 


Here’s how to get started in just 3 minutes... 


Dear Friend: 

New power is about to leap into your life... 
an astonishing way to control the thoughts and 
actions of others without their knowing it... . 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T”’ every time! 

With ‘“‘Automatic Mind-Command”’ you’ll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 
thing and do what they’re told. ; 

And nobody will even have the faintest idea 
that you’re behind it all. That’s the beauty of 
*““Automatic Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should start ... stop... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends or 


_ strangers, one at a time or in large numbers, at 


any time, and ANY WAY YOU LIKE. 
For example: You go into a bank for a loan. 


- The credit man smiles but says ‘Sorry. You 


don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I’d be 
glad to . 


q when you let loose your ‘‘Automatic Mind-Com- 


a turned on the ‘“‘Automatic Mind-Command.. . 


mand.” He continues, ‘‘In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You’ll be doing things like that 
every day without even thinking about it.. As 
soon as you need something done, it’s done! The 
people who do these things for you will remem- 
ber what they did, but not why! 


FUN POWER—TOO! 


You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work .. . One 
day, while sorting papers, her boss angrily in- 
quired why she had to make so much _noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
Suddenly the boss apologized for being a scoun- 
drel. ‘‘Please . . . I’m sorry,” he said, in front of 
everybody. “‘I’d like to make it up to you!”” And 
he told her what a wonderful person she was! 


: When Evelyn turned the power off, the boss just 


stood there with an open mouth, wondering what 


_ made him say all those things. 


Think what this power can mean in your life. 
You need money .. . and it’s there! You want 
some affection . . . you'll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 


tle “Automatic Mind-Command” at them, and 


they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . . . she 


_- asked Billy. A look of surprise crossed his face. 


No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command” to find out Hf he was telling the truth. 


_- Suddenly Billy reached into his pocket and took 


out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell . . 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behaviorat 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 


*““Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


. -’ Then in a flash, his tune changes: 


your neighbors won’t say . . . your boss keeps 
quiet about .. . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They’ll tell you all 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
a the best part of “Automatic Mind-Com- 
mand.”’ 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, ‘“‘How are you? Can I do 
anything for you?’ They will never suspect that 
“Automatic Mind-Command” is impelling them 
to like you, please you . : . and automatically 
want to help you. 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. .. time after time. For example. . . 

A STRANGER HANDS HIM $500—Harry 
G., a low-paid factory worker, wanted to start a 
business of his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command’’—and Harry laugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Unusual? Not at all . . . things happen every 
day with ‘‘Automatic Mind-Command.” 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, “‘I needed money badly.” 
Her husband hadn't worked in months, and their 
savings were running out. Then she discovered 
“Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existed! 

In all history, few indeed are the ones who 
have recognized ‘‘Automatic Mind-Command.”’ 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #1—Fill out the No-Risk Coupon and 
mail it to us. 

Minute #2—When you receive a package in 
the mail from us, open it. 

Minute #3—Lift the front cover, and let the 
secret feed itself in to your mind automatically, 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 
~IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME .. . for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘“‘scrimp- 
ing” and ‘“‘penny-pinching’”’—to see a tidal wave 
of riches rolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies . ..a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


¢ The amazing power you now possess 

° How to get something for nothing 

e Why this method must work for you 

e Your ‘‘instant’’ fortune maker 

¢ You can get rich quickly and easily 

¢ ‘Instant’ money can be yours __ 

¢ A magic spell that works living miracles 

¢ How this secret can bring you anything 
you desire 

° Help from the invisible world 

e How to ‘‘Tune In’”’ on the secret thoughts 
of others ‘ 

¢ The greatest love spell of all 

¢ Formula for a happy marriage — 

¢ How to dissolve all kinds of evil — 

¢ How to win the future of your choice 


RESEARCH INDUSTRIES, LTD. 
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3194 Lawson Bivd., P.0. Box 903, Oceanside, N.Y. 11572 1 —"."-1es. please add appropriate sales tax: 


contacting her by letter or phone. From far away 


. he began using ‘‘Automatic Mind-Com- 
mand!”’ In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that “‘something’’ told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most. fantastic usé of ‘Auto- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 


For example, cases of health-symptoms re- 
lieved with “Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed. to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief..; . . 
And others report relief from complaints of high 


blood pressure, heart symptoms, ‘“‘migraine’’ 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with ‘‘Auto- 
matic Mind-Command.”’ To discover its amazing 
power let it put you on the road to a NEW 
LIFE .. . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 
rm — — MAIL NO RISK COUPON TODAY! — — ~ 


RESEARCH INDUSTRIES, LTD., Dept. 511214 [ 
3194 Lawson Bivd., P.0. Box 903 
Oceanside, N.Y. 11572 


Gentlemen: Please rush me a copy of 

The Miracle Of Psycho-Command Power by 
Scott Reed for $10.95 plus $2 postage and 
handling. I may examine it a full 30 days or 
return it for prompt refund of purchase 
price. 
(0 Check here if you wish your order sent 
C.O.D. Enclose only $1 good-will deposit 
now. Pay postman balance, plus’ C.O.D. 
postage and handling charges. Same money- 
back guarantee. 


‘NAME 
Please print 
ADDRESS 
CITY 
STATE ZIP 


THICKER, 


IDENTIFICATION 
BUREAU 


The Leader in Identification 


OVER HALF A DECADE 
OF SATISFIED CUSTOMERS 


Have your State |.D. processed by 
the same method used on most 
driver’s licenses. Fastest service, 
full color, photograph imposed on 
card. The only I.D. with the official 
seal of the Identification Bureau! 
Every state available. 


I.D. CARDS 


HAWEUL IDENTIFICATION CARD 


* * 


STRONGER 
LONGER / 


HAIR 


IN 5 
TO 10 
DAYS! 


Scientific Laboratory 
Proof. New Protein Lotion 
is actually absorbed into the hair to reinforce, 
strengthen and thicken it up to 136% of original 
size. Reduces splitting and breakage; makes hair 
more stretchabie. Growing Glory is a concentrated 
treatment for the hair of specially formulated na- 
tural protein, designed to be absorbed right into 
the hair. The hair is swelled and made thicker by 
Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable, more flexible and stronger. 
Split ends heal — your hair resists breaking when 
combed. or brushed. So it grows better and longer 
everyday! Pleasant — contains no alcohol or grease. 
You owe it to the beauty of your hair to try Growing 
Glory. Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried—must do everything we said it would 
do for you or we will cheerfully refund every cent you 
paid. Send just $3.95 for a generous two month sup- 
ply. Please enclose 50¢ for postage and handling. 


¥* Cost a little more for the best but worth so 
much more. 
We are certain when you see our quality 
work you will send us all future orders. 


Send $13.00 for |.D. Card, also name, address, 
signature, birthdate, color of hair, eyes, weight, 
height, Soc. Sec. No. & a passport photo if possible. 

%1.D. Cards sent within 12 hours after receipt of 
information. 


¥%& Cash or money order only. %& 50¢ for color brochure. 
© 1980 IDENTIFICATION BUREAU 


Growing Glory * DEPT.52850 MAIL TOnsh irae see Sen See ae eee 
210 Fiftir Avenue, New York, N.Y. 16010 f IDENTIFICATION BUREAU 
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TODAY BERKELEY, CA. 94710 


Thrill to a fresher, smoother-looking skin! 


PEEL AWAY BLACKHEADS! 
PEEL AWA COMPLEXION 


PROBLEMS! 
SAFELY...IN JUST MINUTES! 


® Doctor developed, doctor tested. 
e Facial appearance turns “baby-smooth” 
and “baby-clear.”’ 


New doctor developed masque, draws out, lifts up 

and absorbs blackheads, imbedded oils and clogged 
pores. This new lift away action draws like a ‘“‘magnet,”’ ; 
peeling away years of heartache and embarrass- 
ment—all in just minutes. 


NO NEED to squeeze and pick your face. 
NO NEED to open and clean your pores 
with hot towels. 
NO MORE ail day facial cremes or 
“‘cover-up’’ cremes. 
NO MORE messy or greasy night cremes. 


ae 


PERSONAL PRODUCTS CORP., Dept. M5 

535 Fifth Ave., New York, N.Y..10017 

Yes, | want to try ‘‘Bio-Masque-M.D." 

OD 4 oz. bottle $5.95 plus $1 post & hdlg. 


(1) SAVE $2.50! Two 4 oz. bottles $9.95 plus 
$1.50 post & hdlg. 


Enclosed is () cash (1 check [J money order 


So why continue to be plagued by 
annoying complexion-problems? Enjoy: 
smoother-looking skin that’s a delight 
to behold, a joy to touch anda 
pleasure to look at. 


Results guaranteed in 5 to 7 days 


or purchase price refunded, no = ; 
questions asked. Hypo-allergenic, at NAME 
safe for all types of skin. Order Q 
‘‘Bilo-Masque-M.D.” today! Oh ther nee 
a CITY 
PERSONAL PRODUCTS CORP. . STATE zp 


NY residents, please add sales tax. 
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I TRYIN’ TO LIVE MY 


LIFE WITHOUT YOU 


(As recorded by Bob Seger & The 
Silver Bullet Band) 


EUGENE WILLIAMS 


! used to smoke five packs of 
cigarettes a day 
It was the hardest thing to put them 
away 
| drank four or five bottles of wine 
| kept a glass in my hand all the time 
Breaking those habits was hard to 
do 
But nothing compared to the 
changes that you put me through. 


Tryin’ to live my life without you 
babe 
It’s the hardest thing I'll ever do 
Try to forget the love we once 
_ shared yeah 
It’s the hardest burden I'll ever bear 
All right. 


| had the worst reputation in town 

For chasing all the women around 

I thought changing my way of living 

was hard to do 

But it’s nothing compared to the 
changes that you put me through 
I’ve done ev’rything | tried to do 

But it’s gonna take a miracle to get 

me over you. 


Tryin’ to live my life without you 
babe 
It’s the hardest thing I'll ever do 
Try to forget the love we once 
shared yeah 
It’s the hardest burden I'll ever bear. 


Tryin’ to live my life without you 
babe 
It’s the hardest thing I'll ever do 
Try to forget the love we shared 
It’s the hardest burden I'll ever bear 
Listen. 


Tryin’ to live my life without you 

babe 
It’s the hardest thing I'll ever do 
Try to forget the love we shared 

It’s the hardest burden I'll ever bear. 


Copyright ©1972 by Happy Hooker 
Music, Inc., 202 Adams Avenue, 
Memphis, TN 38103. International 
copyright secured. All rights re- 
served. 
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START ME UP 


(As recorded by The Rolling Stones) 


MICK JAGGER 
KEITH RICHARDS 


If you start me up 
If you start me up 
rll never stop 
You can start me up 
You can start me up 
I'll never stop 
I’ve been running hot 
You got me just about to blow my 
top 
You can start me up 
You can start me up 
| never stop, never stop, never stop, 
never stop 
You make a grown man cry 
You make a grown man cry 
You make a grown man cry 
Spread out the oil, the gasoline 
| walk smooth ride in a mean, mea 
machine © 
Start it up. 
Start me up 
Kick on the starter 
Give it all you’ve got, you got, you 
got 
| can’t compete 
With the riders in the other heats 
If you rough it up 
If you like it you can 
Slide it up, slide it up, slide it up, 
slide it up 
Don’t make a grown man cry 
Don’t make a grown man cry 


SAUSALITO 
SUMMERNIGHT 


(As recorded by Diesel) 


LUCIAN MARC BOON 
ROBERT VUNDERINK 


We left for ‘Frisco in your rambler 
The radiator runnin’ dry 
I’ve never been much of a gambler 
And had a preference to fly. 


You said, “forget about the airline 

Let’s take the car and save the fare” 

We blew a gasket on the grapevine 
And eighty dollars on repairs. 


All on board 
(Sausalito summernight) 
All on board 
(Sausalito summernight). 


Hot summernight in Sausalito 
Can’t stand the heat another mile 
Let’s drop a quarter in the meter 
And hit the sidewalk for a while 
Pll have a burger and a root beer 

You feed the heap some multigrade 
A shot of premium to boot, dear 


Don’t make a grown man cry 
My eyes dilate 
My lips go green 
My hands are greasy 
She’s a mean, mean machine 
Start it up. 


Start me up 
And you’ve got to, you've got to 
Never, never, never stop 
Start it up 
Oh baby won't you start it up 
Never, never, never 
You make a grown man cry 
You make a grown man cry 
You make a grown man cry 
Ride like the wind 
’ At double speed 
I'll take you places that you’ve never, 
never seen 
Start it up. 


Start it up 
Love the day when we will never 
stop, never stop 
No never, never stop. 


Tough me up 
Never stop, never stop. 


You, you, you make a grown man 


. cry 
You, you make a grown man cry 
You, you, you make a grown man 
| cry. 


Copyright ©1981 by Cansel Ltd. All 
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Will get her ‘cross the golden gate. 


(Repeat chorus) 

Another mile or two to ‘Frisco 
Two hundred gallons from L.A. 
The engine’s stompin’ like a disco 
We oughta dump her in the bay. 
(Repeat chorus) 


_ Cashin’ all my checks 
Scrapin’ out my bank 
Spend it on a rambler 

With a whirlpool in the tank 
Look out overhere 
Watch out overthere 
Can’t afford a blow-out 
‘Cause we haven't got a spare. 
(Repeat chorus) 


Hot summernight in Sausalito 
(Sausalito summernight) 
Hot summernight in Sausalito 
(Sausalito summernight) 
Hot summernight in Sausalito 
(Sausalito summernight). 


©Copyright 1980 by Holland Music 
B. V. Sole Selling Agent Southern 
Music Publishing Co., Inc. Inter- 
national Copyright Secured. All 
Rights Reserved Including the Right 
of Public Performance for Profit. 


SAY GOODBYE TO 
HOLLYWOOD 


(As recorded by Billy Joel) 
BILLY JOEL 


Bobby’s drivin’ through the city 
tonight 
Through the lights in a hot new rent- 
a-car 
He joins the lovers in his heavy 
machine 
It’s a scene down on Sunset 
Boulevard. 
Say goodbye to Hollywood 
Say goodbye to my baby 
Say goodbye to Hollywood 
Say goodbye to my baby, 
Johnny’s takin’ care of things for a 
while 
And his style is so right for 
troubadours 
They got him sitting with his back to 
the door 


Now he won’t-be my fast gun. 


anymore. 


Say goodbye to Hollywood 
Say goodbye to my baby 
Say goodbye to Hollywood 
Say goodbye to my baby. 
Movin’ on is a chance that you take 
Any time you try to stay together 
Whoa 
Say a word out of line 
And you find that the friends you 
had 
Are gone forever, forever 
So many faces in and out of my life 
Some will last 
Some will just be now and then 
Life is a series of hellos and 
goodbyes 
I'm afraid it’s time for goodbye 
again. 


Say goodbye to Hollywood 
Say goodbye to my baby 
Say goodbye to Hollywood 
Say goodbye to my baby. 


Movin’ on is a chance that you take 
Any time you try to stay together 
Whoa 
Say a word out of line 
And you find that the friends you 
had 
Are gone forever, forever 
So many faces in and out of my life 
Some will last 
Some will just be now and then 
Life is a series of hellos and 
goodbyes 
I’m afraid it’s time for goodbye again 
Say goodbye to Hollywood 
Say goodbye to my baby. 
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the Ants is further proof 
of the New Right's 

ascendance. Behind his elaborate 
pirates-and-Indians shtick, Adam is 
a firm believer in the work ethic. As 
we sit in his hotel room, hovering 
above the New York City traffic, the 
industrious Mr. Ant is filling me in 
on the follow-up album to the 
surprisingly successful Kings of the 
Wild Frontier, Prince Charming. 

“The new album's a whole new 
project, a brand-new look,” he tells 
me. “It’s a bit more dandy than 
this.” Adam points to his widely- 
copied double-breasted buccaneer 
jacket. “It’s a little bit more 
European, French. Yeah, French. 
We're trying to broaden out by 
incorporating the things which 
have made the sound a success, 
and, at the same time, pushing 
ourselves even more musically. 
There’s brass on Prince 
And it’s very classical style brass, 
not just wailing saxes or 
something. We've tried to make it 
sound very natural, like it belongs 
there.” 

While Adam & the Ants’ multiple 
percussion parts and jumpy + 
rhythms seem to come naturally, 
their self-conscious image smacks 
of commercial calculation. Was 
Adam convinced he had to create a 
new package to sell each 
succeeding elpee? 

“I don't think people realize just 
how difficult it is to have a winning 
formula,” insists Adam. “One that 
is not only commercially successful, 
but gives kids a lot of pleasure, 
also. And then, have to say, Ok, I've 
done that for nine months of my 
life and probably five months of 
yours, but now I think I want to 
push you and me by taking another 
risk.’ Because that’s what each new 
record involves. I do five or six 
months research on a look.” 

Did this mean Adam was 
forsaking the style which launched 
him in the first place as post-punk 
rock's answer to Errol Flynn 
crossed with Tonto? 

“I think that the American Indian 
identification was a spiritual thing 
which will be inside me until the 
day I die,” states Adam, as I notice 
his exotic, high cheekbones and 
ruddy hair. “I’m trying to attain 
knowledge about the culture, 
because it gives me pleasure and 
strength. My interest in tribal 
music has to do with dance. I want 
to use the beat for a refreshing, 
tantalizing thing, not just that 4/4 
stuff. The piracy thing is expressed 
mainly in the grace of the clothes, 
which during an age of depression 
and austerity, is purely and 
deliberately escapist. I have to be 
that way because I am an optimist. 
I won't accept art being used asa 
vehicle for politics, which is 


here is no doubt that the 
/ rise of England’s Adam & 


Adam Ant: “I do five or six months research on a look.” 
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GOING IN STYLE 


Fashion Conscious Band Ask: 
Can You See The Real Me? 


by Roy Trakin 


happening in the United Kingdom 
now and, I think, is heavily 
responsible for the riots. It’s very 
scary. I prefer to believe in the 
Hollywood view of history.” 

Was there anything beyond the 
hedonistic joy of the moment for 
Adam's fans to glean from his 
music? 

“I don’t want to be a preacher,” 
protests Adam. “I'm not interested 
in politics because they're 
irrelevant to life. They're out of our 
control. The only thing I have to 
offer the community as an artist is 
a service, a luxury item for people 


in their relaxing hours. I don’t want 
to remind them of the problems 
they've got. I want to make them 
smile and forget those problems for 
an hour or two. It all depends on 
how important you think show 
business is to society. I think there 
are certain heroic characters in my 
experience — from Alice Cooper to 
Bryan Ferry to Clint Eastwood to 
Robert De Niro to Marlon Brando 
— who have created certain hopes 
that I found glamorous, which 
helped me develop as an artist and 
a human being.” 

But just when Adam started to 
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“I'm Joe Public, see. | believe in 
mass taste. 


” 
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get insufferably earnest, he touched 
upon the source of his true appeal. 
“I think you have to be able to 
laugh at yourself,” smirks Ant. “Any 
image in popular music, from Elvis 
on, if you look at it with the sound 
turned down, is farcical. Rock’s just 
such a narcissistic sport. But you 
can't listen to the music without 
something to look at.” 

And how does Adam avoid that 
narcissism? Simple, he doesn't. 

“That’s one of the most exciting 
things about pop music,” he 
exclaims. “When all the dressing up 
is taken aside, it revolves around 
sexuality. A very pure form of 
sexuality, a very naive form, but not 
a pornographic form, either. 
Audiences have a psychology. When 
you go on, there’s a very sexual 
feeling. I think Jim Morrison said 
that. When they're getting hot, 
sweaty, sticky and moving about, 
it’s the closest thing to making 
love, really. It’s a lust for 
entertainment, a lust for escapism. 
All I do is try to keep myself in 
shape by not drinking, smoking or 
doing drugs. I consider it important 
because I've got a duty to look good 
for the people who've paid money to 
come see the show.” 


This desire to give the fans their 
money’s worth is actually a sincere 
gesture by Adam, who performs 
outdoors later that evening ina 
driving downpour which doesn't 
seem to dampen the young crowd's 
enthusiasm one bit. How did this 
English group get so popular 


Prince 


and his band in concert: “All great pop imagery — 


seemingly overnight? 

“Television,” says Adam, matter-of- 
factly. “We went on Top of the 
Pops, did three minutes of Dog Eat 
Dog, and a quarter of a million 
people went out and bought that 
record within the next seven days. 
Basically, they never stopped. 

“People have not only latched 
onto the look and idea of the band, 
but they've also gone out and 
bought — world-wide. We're talking 
about millions of units — records 
sold. We're not just about a look. I 
want to sell a lot of records. It’s the 
only thing one can be judged upon 
as an artist, because it’s a music 


“I prefer to believe 
in the Hollywood view 
of history.” 


business ... and I've learned that. 
I'm not going to let it swallow me 
up. When I make a record, I do 
everything, from the music to the 
packaging. 

“I'm Joe Public, see. I believe in 
mass taste. I think it is something 
that is very difficult to get, and, 
until somebody's got it, they can’t 
philosophize about it. If that 
filmmaker or singer or designer has 
a mass market for their work, 
they’re doing something right.” 

The mass marketability of Adam 
Ant started with his fashionability, 


Set 
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fom Elvis’ 


sideburns to the Beatles combing their hair over their foreheads — is 
something that is simple, but very, very effective and beautiful in its own way. It 
makes people feel sexy.” 


sake W Aor 


his clothes, though, rather than his 
music ... 

“I think the basis of all good 
fashion is not what you wear, but 
the way you wear it,” theorizes 
Adam, running a hand through his 
thick locks. “What I didn’t like in 
Britain was all the revivals —- the 2- 
Tone thing, the Mod thing. 
Everybody was looking back to the 
60's. I just wanted something that 
looked very royal. As if someone 
broke into a castle and nicked as 
much clothing as he could and put 
it on. Like we were all the family of 
a wild nobility. Things just seemed 
to catch on. All great pop imagery 
— from Elvis’ sideburns, to the 
Beatles combing their hair over 
their foreheads — is something 
that is simple, but very, very 
effective and beautiful in its own 
way. It makes people feel sexy.” 


How about when it’s reflected 
back blindly by the adoring 
multitudes? Doesn’t Adam ever feel 
contemptuous of his fans’ 
mimicry? 


“IT think it’s a compliment, 
because it is group thinking,” 
counters Adam. “It's an 
identification with something that 
you think is excellent enough or 
exciting enough to make you want 
to show other people you're a part 
of it. I think every young person 
goes through an imitative period. I 
know every artist does, but very few 
are willing to admit it. For a young 
person, it is a little bit dangerous, 
but, at the same time, it’s beautiful. 
It’s a great compliment. It’s like an 
autograph. I think you've got a duty 
to sign an autograph. It’s only a 
token of meeting someone you like. 
I'd ask Liberace for his. 

“The important thing is to keep 
your privacy, because, despite the 
fact that I spend 90% of my time in 
front of the public, who do give me 
my living, there has to be a certain 
degree of mystery between artist 
and audience. If they know exactly 
what you're gonna look and sound 
like on your next album, you're 
going downhill. I'd like to avoid that 
if possible.” 

So, Adam remains a bit of an 
enigma, his sly androgyny 
attracting admirers of both sexes 
as he sings in The Magnificent 
Five: “They believe in sex and 
looking good/With their own brand 
of music/They weren't 


|, pandering/So which side of the 
f & fence/Are you on?”* Hunh, Adam? 


“Sex should be a pure thing,” he 
says. “I don’t associate with 
pornography because it’s ugly. 
Having been influenced by 
(playwright) Joe Orton, I believe, if 
there’s any anarchy, let’s make it 
sexual rather than political. 
Otherwise, it’s too scary ..."0 
* ©Copyright 1980 by Antmusic. 
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Songstress Gets It Out Of Her System On Physical. 
by Charley Crespo 


GG ne of my first 
reviews in En- 
gland for one of 


my records was ‘she can’t 
sing but she’d make a great 
air hostess or model,’ ” 
Olivia Newton-John said, a 
bit unnerved, perhaps, but 
maintaining her compo- 
sure. “I think that really got 
to me because I wanted to 
prove that I could sing and 
that I did have some talent. 
Deep down I've always 
wanted to prove that, but it 
isn’t a conscious thing.” 

Olivia Newton-John has 
heard more than one per- 
son tell her she’s beautiful. 
Even after a string of in- 
ternational hit records, 
Grammy Awards and two 
starring roles in movie 
musicals, the English- 
born, Australian-raised en- 
tertainer still tries to prove 
she’s more than just an- 
other pretty face. 

“IT don’t think of myself as 
beautiful,” she said. “I'm 
not very conscious of my 
looks. As a little girl I was 
quite shy, so I tried to 
develop a personality 
rather than just relying on 
my face. Relying on your 
physical attributes can be 
very dangerous if you don't 
develop a personality. I’ve 
seen it happen so many 
times.” 

Nevertheless, the face is 
unmistakable. The slender 
blonde with the eternal 
smile is the heartthrob of 
thousands, a simple per- 
son with an image as pure 
and wholesome as the 
summer breeze. Yet her 
attraction goes beyond the 
physical. Olivia’s even dis- 
position is non-demand- 
ing, her warmth is real and 
comforting. 

Ask Olivia about the 
kinds of things that make 
her happy and she'll tell 
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you it’s waking up and 
seeing the sun shining and 
being greeted by her dogs. 
After years where a suc- 
cessful show business 
career kept her constantly 
on the move, making re- 
cords, movies and personal 
appearances, Olivia took 
time off to reacquaint her- 
self with the simple things 
in life. While her peers were 
out working, she was out 
hiking in the Sierras, water 
skiing, playing tennis and 
visiting places like the 
Statue of Liberty. 

Olivia has decided to get 
back to work now. Except 
the soundtrack to 
Xanadu, where she shared 
vinyl with the Electric 
Light Orchestra, Physical 
is her first full album in 
years. Physical reflects her 
changing taste in music. 
While she first hit the 
charts with country & 
western flavored pop 
songs, her new music is 
going in another direction, 
with louder and more pre- 
valent lead guitar licks and 
heavier drums propelling 
the tunes. 

“The album is more rock 
and roll than I’ve done be- 
fore,” observed the 32-year- 
old resident of Malibu, 
California. “It’s a slightly 
different choice of material 
than a few years ago. It’s 
exciting for me to do some- 
thing really new. I love all 
kinds of music, but I never 
cared much for rock until 
recently. Now I enjoy it 
more.” 

Olivia mentioned that 
she’s been listening to Pat 
Benatar, Foreigner and 
other rock artists. 

“I didn’t start out to bea 
country singer. That just 
happened because of the 
material the producers 
chose for me,” Olivia ex- 
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plained. “We were looking 
for a direction in the be- 
ginning and my voice and 
style were best suited for 
country-rock ballads. I 
didn’t realize there was 
such a distinction between 
country music and any 
other kind of music until I 
came to America and saw 
all these different charts. 
“I'm not consciously try- 
ing to appeal to any audi- 
ence when I make an al- 
bum. I just do the songs 


that I like.” 

The songs that she likes 
now include The Promise 
(The ‘Dolphin Song), one of 
two songs she co-wrote for 
Physical. The song vents 
her humanitarian concern 
regarding the rampant 
slaughter of dolphins and 
whales. Olivia, an animal 
lover, first made her feel- 
ings known four years ago 
when she canceled a 
Japanese concert tour asa 
protest against the slaugh- 


Belting it out with Andy Gibb and Elton John: “I love all 
kinds of music, but I never cared much for rock until 
recently.” 


ter on the high seas by 
Japanese fishing crews. 

‘It wasn’t anything per- 
sonal against the Japanese. 
I would have done it if it 
was America or wherever it 
was, but it was the first 
time I'd really become 
aware of what was going 
on,” she said. “Since then 
I've read books, and I've 
become very interested in 
it. 

“I wrote this song think- 
ing it would be a nice way 
to try to introduce people to 
dolphins and maybe let 
them realize that there’s 
another intelligent source 
on this earth, that we're 
not the only ones, and we 
should be protecting these 
creatures, learning from 
them rather than destroy- 
ing them. The same with 
whales. 

“The earth is a huge 
place and two-thirds is 
water. The whales and the 
dolphins have been here a 
lot longer than we have. 
They must have an incred- 
ible knowledge. They have 
a brain as large or larger 
than ours. We don’t know 
what their intelligence is 
because we haven't tapped 
it yet. We can't tap it; 
they're too quick in their 


Because of this academic 
upbringing, her decision to 
leave school didn’t come 
easily. Upon winning a 
talent contest at the age of 
15, Olivia was awarded a 
trip to England. For the 
next two years she stayed 
there, performing as part of 
a duo with another Aus- 
tralian girl in cabarets and 
BBC television shows. 
When the other girl's visa 
expired, Olivia stayed on to 
do more TV shows and be- 
gan recording. While she 
had several English and 
Australian hits, it wasn’t 
until 1973 that she madea 
name for herself in the 
States with Let Me Be 
There. The film version of 
Grease, where she sang 
and starred with John 
Travolta, took her right 
over the top. You're The 
One That I Want, Summer 
Nights and Hopelessly De- 
voted To You were hits, 
and the film was the most 
successful musical ever 
made, grossing more than 
$150 million in interna- 
tional rentals to date. 

Olivia's next film role will 
be in an Australian drama 
based on a book by D.H. 
Lawrence. She'd like to do 
drama and comedy roles 


“I will bow out gracefully before it 
bows out on me.” 


minds and their language 
is too hard, but I think one 
day we can break that 
down. It’s exciting. We’ve 
gone to the moon but never 
to the ocean.” 

If the song makes her 
sound more like a scholar 
than an entertainer, Olivia 
isn’t worried. Although she 
left school to pursue a 
show-business career on 
Australian TV, she comes 
from an academic back- 
ground. Max Born, the 
Nobel prize-winning Ger- 
man physicist, was her 
grandfather, and her 
father was principal of 
Ormond College in Mel- 
bourne. 


for a while rather than 
musicals, and does not 
want todo another concert 
tour. As a child she 
thought that if she 
couldn't be an entertainer 
she'd like to be a mounted 
policewoman, so she could 
get paid to ride horses. She 
doesn't make long range 
plans anymore. 


“T used to think, when I 
was 20, that it would be 
over by the time I was 30,” 
she said witha laugh. “Now 
I'm 32. I don’t think I'll be 
doing the same kind of 
stuff forever. All I know is I 
will bow out gracefully be- 
fore it bows out on me.”0 


ap Olivia Newton-John: “Relying on your physical attri- 
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butes can be very dangerous if you don't develop a 
personality. I've seen it happen so many times.” 
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by Toby Goldstein 


FOREIGNER 


Since their last extensive 
U.S. tour in 1979, Foreigner 
have been pared from a six 
to four-man lineup, but 
their current program isas 
musically sturdy as ever. 
Vocalist Lou Gramm, lead 
guitarist Mick Jones, bass- 
ist Rick Wills and drummer 
Dennis Elliott are supple- 
mented on the road by 
three flexible keyboard/ 
guitar/horm players, all of 
whom sing background 
vocals. The result is a rare 
combination for hard rock 
events — one band that 
delivers both power and 
clarity. 

Foreigner’s show at 
Binghamton, N.Y.’s 
Broome County Arena was 
typical of the sold-out per- 
formances the group is 
playing through April, 
1982, an exhausting tour 
to say the least. Several 
thousand fans — mainly 
small-town teenagers with 
a sprinkling of older college 
students — pressed close 
to the stage in a huge open 
pit area, while others 
watched the show from 
bleachers around three of 
the arena’s borders. Al- 
though it was a Saturday 
night, and plenty of booz- 
ing was going on, there 
were no punch 'n' kick inci- 
dents which too often mar 
large rock gatherings. One 
reason for the cheerful atti- 
tude might have been the 
presence of many girls in 
the crowd, either clustered 
in groups, or huddled with 
their dates. After having 
seen too many hard-core 
heavy metal gigs packed 
full of rowdies with no- 
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thing better to do than go 
one-on-one with security, 
Foreigner’s peaceful audi- 
ence was quite a relief. 

However, this crowd was 
wildly responsive, giving 
cheers, applause and the 
inevitable match-lighting 
for encores. Foreigner 
played a well-constructed 
set for over one and a half 
hours, that spanned their 
four albums and included 
every one of the hits. The 
group is experimenting 
throughout their tour with 
different song sequencing, 
but the combination of 
Cold as Ice, with its stark 
rhythms, the wailing of 
Head Games and the 
shouted desperation of 
Urgent was particularly 
effective. 


With each tour Lou 
Gramm has shown greater 
strength as an intensely 
concentrated vocalist. His 
leads hold gritty notes 
without breaking, as he 
stalks the stage like a 
hungry predator. Guitarist 
Mick Jones provides a per- 
fect-counterpart.to 
Gramm, alternately play- 
ing meaty rhythm chords 
while offering vocal sup- 
port, then parading across 
the stage solo with a trail of 
sweat cascading off his 
forehead. 

Only at odd moments 
was a listener aware of Ian 
McDonald or Al Greenwood's 
absence, such as during 
the truncated instrumen- 
tal opening to the ballad 
Starrider. The keyboard 
leads used to go on forever, 
but now, played by Bob 
Mayo and Peter Reilich, 
they last just long enough 
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Foreigner’s lead singer, Lou Gramm, is showing greater 


strength than ever. 


to establish an ethereal 
mood. 

Foreigner is a no-non- 
sense band, and their 
straightforward presenta- 
tion doesn’t leave room for 
any kind of showing off, 
musical or visual. Their 
special effects are confined 
to a small rise of smoke as 
they begin. There are no 
drum solos, posturing be- 
havior, rabble-rousing to 
the crowd, or guitar solos 


that don’t directly fit the 
needs of the song. 

In fact, when you take a 
good look at the members 
of Foreigner onstage, you 
see four very ordinary look- 
ing people up there, pre- 
pared to devote all their 
energies to proving that 
commercially acceptable 
rock and roll can be per- 
formed with taste, convic- 
tion and genuine en- 
thusiasm.0 
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Lie F- 
GREATEST HITS 
ANOTHER ONE. | WE WILL ROCK YOU 
BITES THE DUST | 
io WE ARE THE CHAMPIONS 
BOHEMIAN RHAPSODY | | a 
pease FLASH 
CRAZY LITTLE | 


THING CALLED LOVE | SOMEBODY TO LOVE 
KILLER QUEEN | YOU’RE MY BEST FRIEND 
FAT BOTTOMED GIRLS | KEEP YOURSELF ALIVE 

BICYCLE RACE | PLAY THE GAME 


Plus a special new song. 


UNDER PRESSURE 


performed by Queen and David Bowie 


OUEEN 


GCREATESTILTS 


The first Queen GREATEST HITS album ever. 
Not just the best —the GREATEST! 


Give the gift 
> of music. eleKtra 
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